

kitchens & 
bathrooms 

^houses with enviable 

KITcS and BATHROOMS 






Colours^ forms and Up close with rising 

materials for the season makers and designers 


Making waves on 
Taranaki’s coast 





KXN 


Introducing the modular 
kitchen system from IMO. 


www.imo.co.nz 




DESIGNED TO MATCH 


Few kitchen brands offer high performance products that visually 
match. The truth is looks do matter. That’s why our full kitchen family 
matches to create an aesthetic style across all appliances. With the 
same handles, black glass and stainless steel finish, the Fisher & Paykel 
kitchen family is engineered to perform and designed to match. 
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II WE'D GO AS FAR AS TO SAY IT'S 


REVOLUTIONARY AIRBUMPS 


WORLD CAR OF THE YEAR 
DESIGN AWARD 2015 


TOP GEAR MAGAZINE 
HATCHBACK OF THE YEAR 2014 


Petrol manual model shown. 


LESS ORDINARY 


CITROEn 


ONE OF THE MOST 
SIGNIFICANT CARS 

IN (CITROEN'S) HISTORY.il 

parkers.co.uk 


NEW CITROEN C4 CACTUS 

ON SALE FROM $33,990 +orc 

Citroen lives up to our reputation for non-conformity with C4 Cactus - a concept car that's 
now available for drivers who don't like to follow the crowd. Not only will it turn heads with its 
revolutionary Airbump® panels which absorb impacts and help prevent scratches, it will also 
impress your passengers with its welcoming, minimalist interior and sleek seats and leather 
door pulls. C4 Cactus is overflowing with innovations - too many to list - so visit citroen.co.nz to 
download the full brochure, or call in to your Citroen dealership and start to live a life less ordinary. 


To find out more about Citroen C4 Cactus, 

visit citroen.co.nz or call in to see your local dealership. 


AWARDS 



0800 CITROEN 

080 0 248 763J 


CReATIVeTeCHNOLOGie 


CIT0269 
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BASKET ARMCHAIR DESIGNED BY NANNA AND JORGEN DITZEL IN 1950. 

BITTA SOFA DESIGND BY RODOLFO DORDONI. , , 

studio. Italia 

Furniture I Wardrobes I Kitchens 

25 Nugent St, Grafton, AKL 
info@studioitalia.co.nz - www.studioitalia.co.nz 
phone +64 9 523 2105 




Editorial 


WANT MORE 
URBIS MORE 
OFTEN? 

Read us online, like us 
on Facebook, follow us 
on Twitter and Instagram 
and sign up to our 
fortnightly newsletter 







UrbisMagazine 



THE GREY TONES of winter skies are slowly being 
replaced by blue and yellow hues, as well as 
springtime morning mists. Even local produce 
seems to be shedding its deep-green winter 
sameness and emerging with colourful vitality. 
Tangelos, yams, rhubarb and all manner of 
berries come into season during these months. 
To coincide with that explosion of vibrant food, 
this issue focuses on all things kitchen-related. 
From well-considered storage spaces to desirable 
islands, from imaginative use of colour to 
materials we find alluring... we consulted and 
critiqued to find out what turns a kitchen into a 
contemporary expression of individuality in this 
food and design-centric era. 

Likewise, we turn our attention to another hard 
working room: the bathroom. This once-hidden 
space has gone from utilitarian (with certain 
Victorian moral undertones) to a space fully 
devised for relaxation, re-invention and, in some 
cases, sanctuary. 

During the past weeks we also spent a great deal 
of time chatting with exciting designers and 
architects whose craft, or recent projects, have 
made us stop and - as with the exuberant spring 
time sunsets - take notice. 



urbismagazine.com 


FEDERICO MONSALVE 

Editor 


Email 


us federico.monsalve@agm.co.nz 
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Like us facebook.com/UrbisMagazine 
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Calacatta Nuvo™ 


Frosty Carrina™ 




(^caesarstone* 

Supernaturals. Naturally inspired 
designs for easy care benchtops. 

Dreamy Marfil™ 


Alpine Mist 



London Grey™ 


Piatra Grey™ 



Emperadoro™ 


www.caesarstone.co.nz 
0800 303 606 


L r^minpy kitchen 

New ZeelBnd mydreamkitchen.co.nz 
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“It’s been great to have you along for the ride, literally.” 

JUCY Co-founder Tim Alpe with BDO Partner & Chairman David O'Connor 



At BDO, we believe the more we get to know our clients and their business, the more passionate we get about them. 

Clients like New Zealand tourism innovators JUCY. Since 2011, we've been helping them go places as they expand their business 
across New Zealand, Australia and the United States. And today, we're proud to try out the latest vehicles in their 3000-strong 
and growing fleet - and talk about what's next. 

In fact, all our partners at BDO are here to form true partnerships with our clients. Because the richer our relationships, the better 
we can help you achieve your goals and dreams. 

With 15 offices nationwide, backed by a global network, we can help take your business wherever you want to go. 

Smart New Zealand business. Backed by BDO. 


Audit I Tax | Advisory 
www.bdo.co.nz 


BDO is the brand name for the BDO network and for each of the BDO Member firms. © 2015 BDO. All rights reserved. 


I BDO 




Contributors 



RUSSELL KLEYN 

A frequent contributor to Urbis, Russell 
photographed foodie Unna Burch, featured 
on page 44. 


DANNY HERBERT 

Danny is Urbis' main advertising guru. He 
is responsible for keeping advertisers happy 
and his work is seen throughout this issue. 


LEANNE AMODEO 

Leanne writes for Urbis on a regular basis 
and in this issue she takes us inside a Berlin 
apartment; see page 60. 


Unna’s got chooks, beehives, organic 
veggies... do you aspire to that sort 
of out-in-the-countryside lifestyle, 
or are you a city dweller at heart? 

I will probably end up on a bit of land 
out of town, I hope sooner rather than 
later. You just have to look back one 
generation to see where the fun is being 
had... they’re all in their gardens! My 
dad is enjoying a second career as a 
garden designer and walled garden re- 
storer in the UK. My feeling is that if we 
city dwellers embraced the countryside 
and regional areas earlier in life, New 
Zealand would become a happier and 
more balanced country. 


What’s most enjoyable about 
working with your clients? 

Hearing the obvious passion and pride 
in their voices as they describe a new 
product and their willingness to educate 
me using their wealth of industry 
knowledge. And, of course, their subtle 
eccentricities that make them all unique 
and a pleasure to deal with. 

What do you do on your time off? 

I’m a self-confessed ‘serial hobbyist’. 
When I’m not engrossed in the ‘hobby- 
of-the-moment’, I will most likely be 
enjoying some type of board sport, 
cooking, collecting and creating art.... 


What was your favourite part about 
the Berlin interior? 

I love the way Jacek was very respectful 
of the existing building and allowed the 
windows to become a feature of both the 
living areas and bathrooms. 

Is it a place in which you could see 
yourself living? 

Absolutely! I’m a sucker for timber 
floorboards and love the simplicity of 
white walls. While I’d probably add 
more colour accents, I could definitely 
see myself eating breakfast and reading 
the paper at that dining table or curled 
up with my laptop on the couch. 


desirable & 


New Zealand's best priced German kitchens & quality European appliances. 



Easy, no obligation design & quote 
18 kitchens on display from $7,000 to $30,000+ 
Great range of top brand appliances 


Palazzo Kitchens & Appliances 

107 THE STRAND, PARNELL, AUCKLAND | 09 377 7648 or 0800 PALAZZO | info@palazzoauckland.co.nz | www.palazzokitchens.co.nz 
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Black Grace and 
Auckland Live 
proudly present 


"Incredible stren^h 
agility, stamina... 
simply flawless' 
Dance world . com , 
New York, 2014 


ASB Theatre 
Aotea Centre 
6 & 7 November 2015 
09 970 9700 
ticketmaster.co.nz 


FouNDHioN Albert-Eden 
Local Board 


C Auckland 
L2r Council 


Tbl1«aMi>rDI nilbOW 






IMAGE OF NEIL STR0YER CHRISTOPHERSEN’S HOME IN DENMARK 


Shorts 



AESTHETIC 

INDULGENCE 

We turn our attention to 
epicurean and gourmet delights 
in this issue - sharing new 
venues for food and drink, and 
exploring finely designed objects 
and furniture for the kitchen. 
This image comes from Kitchen 
Kulture, an inspirational book, 
full of design-conscious kitchens 
from across the globe (page i8). 
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Plate it up 

We’re not the only ones who love 
Felicity Donaldson’s handmade 
Wundaire pottery - Unna Burch 
(p-43) is a fan, and so are the folks 
at Auckland’s Dear Jervois cafe 
and Lyttleton’s Henry Trading. 
Donaldson uses traditional 
methods with a focus on slips, 
underglaze and pitfire techniques. 
wundaire.com 




MAISON &OBJET 

One of the stand-outs for us at Masion et Objet 2015 was this 
sculptural coffee table by Danish design company &tradition. The 
Palette Table combines the classic Scandinavian aesthetic with a 
splash of Alexander Calder’s ‘mobiles’. &tradition collaborated 
with Spanish designer Jaime Hayon on this series of three tables, 
which can stand alone, or be configured in a group. “Tables are 
where people connect with each other,” says Hayon, “... so why not 
design a table where different sizes, shapes, colours and materials 
converge together?” andtradition.com 



RED HOT 

Contemporary yoga 
studios soothe the 
mind as much as they 
stretch the body. When 
Studio Red founder 
Vicky Cullinane wanted 
a space more like a 
day spa than a fitness 
facility, she consulted 
Cheshire Architects. 
“We set out to create a 
yoga studio of great 
elegance and amenity,” 
says Nat Cheshire. 
Indulgent changing 
rooms feature soft 
linens and glass 
mosaics. In the 
expansive warm room, 
polished concrete floors 
and natural cedar 
panelling comprise the 
material palette, and 
great care was given 
to acoustics, climate- 
control and lighting. 

studioredyoga.com 


Left. 

Panels of fragrant cedar wood 
line the walls in the warm room 
of studio Red, a purpose-built 
hot-yoga studio in Auckland’s 
City Works Depot. 



ON THE SHELF 

Minimalists who can’t resist creating 
thoughtful display spaces will find a solution 
in the Okewa shelf and Awha bookends. 

Both feature soft lines and a white -and-grey 
colour palette. They are constructed from 
3mm laser- cut, matt powder- coated steel and 
comprise a floating wall shelf, in combination 
with either a left or right-hand bookend. The 
bookends can be placed either horizontally 
or vertically on the shelf, singly or in a pair. 
The parallel curves and perpendicular angles 
act to create a smooth, harmonious silhouette 
defining and framing with both form and 
colour. When combined with personal objects, 
the user is able to create their own individual 
landscape, davidmorelanddesign.com 
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OBJECT OF DESIRE 

For some Kiwis, the phrase ‘bathroom in a 
box’ is likely to evoke childhood memories of 
camping holidays and family baches where 
the ablutions block was spartan at best, and 
downright primitive at worst. 

A group of French designers have quite a 
different idea. Handcrafted of solid oak. 

La Cabine is produced by Line Art for La 
Fonction. From the outside. La Cabine appears 
to be a piece of bespoke cabinetry, minimalist 
in detailing. Inside is wealth of modern 
functionality, including LED lighting with 
a presence sensor, three electrical outlets, a 
USB plug and an iPhone dock. Eight shelves 
provide ample space to hold and display all 
manner of ointments and unguents, while 
three drawers keep the grooming appliances 
out of sight. Towel rails, a soap dish and a 
storage box complete the set-up. $9,700 

la-fonction.com 




EARLY SKETCHES 

The ECC NZ Student Craft / Design 
Awards 2015 winners were recently 
announced at an event at the Dowse Art 
Museum in Wellington’s Lower Hutt. 
'Tt’s an incredible time for local design 
and the high level of entries to this 
competition are a testament that great 
objects are being crafted even at an early 
career level,” said Urbis’ editor and co- 
judge of the awards Federico Monsalve. 



The winners are: 

Above left. 

Nomadiceramic by 

Abby Farrow. 

Above left. 

A piece from NG by 
Hilary Ng. 

Supreme Textile and Fashion 

Award Winner 

NG by Hilary Ng (collection of 3 pieces) 

Furniture and Product Design 

Award Winner 

Inclusion Couch by Marvin Reber 

Lighting Design Award Winner 

Shibui Pendant by Joshua Lee 

Glass and Ceramics Award 


Nomadiceramic by Abby Farrow 
Jewellery Award 
Rockstars by Sandra Schmid 
(collection of 3 pieces) 

The winning entries were selected by 
a panel of judges that included Urbis' 
editor, lighting designer 
David Trubridge, Anita Dykes 
of ECC and Leanne Williams of 
The Crystal Chain Gang. 

nzcraftdesignawards.com 
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Shorts 


Books 

Cosy interiors, contemporary kitchens and new- release cookbooks - all things domestic are on the agenda. 



KITCHEN KULTURE 

Gestalten, $110 

The excellent preface for this book 
recalls the time when Nikita Khruschev 
and Richard Nixon inaugurated an 
exhibition in Moscow by posturing in 
front of a mock, American suburban 
kitchen. What became known as the 
“Kitchen Debate” (1959) is remembered 
as a reflection of the two countries 
relations at the time. “Kitchens mirror 
the societies they were built in like no 
other space in a household,” claims 
the author. It is hard to argue with 
that statement. As such, this book 
tours contemporary kitchens (mainly 
in Europe and North America) while 
getting a glimpse at the state of the 
local foodie cultures they inhabit. It is 



a deliciously well photographed and 
curated serving of cooking spaces and 
products. 

It delves into all manner of elements 
(kitchenware, appliances, etc), stage 
sets, paraphernalia and some of the 
characters behind them. From hyper 
slick to hand made, from experimental 
to utterly classical, this book manages 
to capture a little something of the 
theatricality of our food- crazed era. 

Federico Monsalve 


IN THE BOOKSTORE 

Scook: The Complete Cookery 
Course by Anne-Sophie Pic ($85) 

With the aim of teaching those who 
wish to learn, Anne-Sophie Pic imparts 
her own wisdom, as well as that she 
has inherited from one of the most 
renowned cooking dynasties in France, 
into every dish. Scookis about making 
even the most exquisite of recipes 
accessible to everyone. 

Hartwood: Eric Werner & 

Mya Henry ($100) 

Eric Werner and Mya Henry gave up 
their restaurant jobs in New York City 
to start anew in the one -road town 
of Tulum, Mexico. Here, they built 
Hartwood, one of the most exciting and 
inspiring restaurants in the world. The 
food served at Hartwood is “addictive”, 
says Noma chef Rene Redzepi, adding, 
“It’s the reason people line up for hours 
every single day to eat there, even 
though their vacation time is precious.” 

Nopi: Yotam Ottolenghi & 

Ramael Scully ($70) 

Nopi: The Cookbook includes over 120 of 
the most popular dishes from Yotam’s 
innovative, Soho restaurant NOPI. 

All recipes have been adapted for the 
amateur cook to recreate at home. They 
range in degree of complexity so there 
is something achieveable for all cooks. 

cookthebooks.tv 



The Monocle 
Guide to 
Cosy Homes 


MONOCLE GUIDE TO COSY HOMES 

Gestalten, $120 

The Monocle Guide to Cosy Homes is understated, with the tactile 
presence of an object made to be cherished. Inspirational and 
practical, the book offers a thoughtful collection of light-hearted 
and intelligent essays. Ideas on A well designed seat’ and the 
virtue of being described as ‘anal’ are insightful and funny. The 
Guide indulges the jet- set lifestyle of affluent urban hipsters, 
which can feel a little self-conscious in parts, as it tends to focus on 
the ‘right’ aesthetic factors over the deeper, interpersonal human 
element of ‘cosiness’. But that aside, this is an aspirational book 
that will inspire both visually and intellectually. 

Dan Eagle 
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Everyday made special 


It’s great when the everyday becomes something more. 

That’s why we created the Sparkling Water Fridge. It delivers your choice 
of perfectly chilled still or sparkling water, straight from the dispenser. 

So now you can decide to add some sparkle at the touch of a button. 

It’s innovation that makes the everyday a little more special. 


Welcome 
to the 
new home 

SAMSUNG 


samsung.com/nz 



Promotion 


Subscribe to Urbis 

and receive a $49 Ingrid Starnes 
Vetyver Bergamot Hand Cream 




Subscribe at agm.co.nz/store 

using the promo code INGRIDSTARNES. 


About Ingrid Starnes 


Boutique New Zealand fashion label Ingrid Starnes 
makes skincare products with the same dedication to 
the very best materials and exacting production they 
bring to their clothing and perfume. 


Introducing their new Vetyver Bergamot Hand 
Cream.Vetyver is an other-worldy, mystical scent: 
heady and intoxicating. Bergamot, the citrus flower, is 
fresh and green - grapefruit and lime. These essential 
oils are blended with healing organic manuka honey 
and soothing organic goat’s milk. Active agents draw 
ambient moisture to replenish the skin, while natural, 
nut-based emollient oils retain softness. 


hahp ercm 

|i> i *.1 


ingridstarnes.com 


Offer exclusive to subscriptions made at agm.co.nz/store, between 5 October - 30 
November, 2015, to subscribers living in New Zealand. Terms aTtd conditions apply; 
see page 10. Current subscribers renewing a subscription are eligible. - 
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Top Shelf 

The very best objects and furniture for your living space, curated by Juliette Wanty. 


1 / Zeus sofa designed by Antonio 
Citterio for Flexform 

From $18,500; studioitalia.co.nz 

2 / Diesel Living with Seletti 
salad bowl 

$187; selettiboutique.co 


3 / Ayo embroidered cushion 
with tassels 

$75; cittadesign.com 


4 / Antella table by Kazuhide 
Takahama for Cassina 

From $5270; matisse.co.nz 


5 / Drunken side table 
by Lee Broom 

$i6,680; ecc.co.nz 


6 /Taus porcelain hip flask by 
Tim Grocott 

$115; douglasandbec.com 


7 / Fog Linen Tray in red 
chambray small 

$23; fatherrabbit.com 


8 / Superloon lamp by 
Jasper Morrison for Flos 

$POA; ecc.co.nz 
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1 / Mangold sofa system by Claesson 
Koivisto Rune for Arflex 

From $18,000; studioitalia.co.nz 


2 / Moon plate, Cosmic Diner collection 
by Seletti 

$62; selettiboutique.co 




3 / Grasshopper Task table lamp 
by Greta Grossman for Gubi 

$572; cultdesign.co.nz 


L. 


4 / Ceramic Box Snake 

$129 (small), $189 (large); tessuti.co.nz 


5 / Velvet tassel cushion 

$85; mildredandco.com 

6 / Faceted ceramic bud vase 

$85; garden-objects.com 




7 /Catlin coffee table 
by Rodolfo Dordoni for Minotti 

$9560; ecc.co.nz 


8 / Shape Up 3 Piece Chandelier by 
Ladies & Gentleman Studio for 
Roll & Hill 

$17,145; ecc.co.nz 


9 / Elliott coffee table 
by Rodolfo Dordoni for Minotti 

$11,340; ecc.co.nz 


10 / Untitled (Painting for Christchurch) 
2014 by Kirstin Carlin 

$1500; melanierogergallery.com 


11 / Brass towel hanger by Ferm Living 

$58; letliv.co.nz 


12 / Ceramic bowl green (small) 

$67; tessuti.co.nz 
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GET THE LOOK 
ON YOUR WALLS 



Resene Barometer™ 



Resene Broadway™ 



Resene Foundry™ 



Resene Timekeeper™ 


Colours from The Range fashion 
colours fandeck, only from 



the paint the professionals use 

www.resene.co.nz 
0800 RESENE (737 363) 
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1 / Banjo loveseat 

$2800; stclements.co.nz 

2 / Ceramic bird house crackled 
by Gidon Bing 

$135; garden-objects.com 


3 / Soala woven throw 

$159; cittadesign.com 



4 / Small grinder set by Menu 

$148; simonjamesdesign.com 


5 / Kiondo basket 

$139; cittadesign.com 


6 /Mizar table by Roberto 
Lazzeroni for Giorgetti 

$POA; ecc.co.nz 


7 / Printed elephant cushion 

$118; nodirugs.com 


8 / Harmony Oval Stone 
Freestanding Bath in Taupe 
designed by Kelly Hoppen 

$16,999; plumbline.co.nz 
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Outdoor Furniture Manufactured with A-Grade Teak, Reclaimed Teak, Wicker, Concrete, 316 Stainless Steel, Sunbrella, Batyline, and Aluminum 





NOIR 


NATALIE 


SUN LOUNGER HOIRZON 





You re invited to be inspired at our huge and stunning showroom, ParnelVs old wool shed, as it is now full of summer 2016 outdoor product. 
Over 70 new summer styles all designed and manufactured only in Europe, Indonesia & Vietnam, 

We cater to the most discerning buyer with the very best of taste. Everything is ready to take home for your outdoor space. 


Call in today or email for information: 09 377 7710 toll free - 0800 111 112 sales@designwarehouse.co.nz 
1 37/147 the Strand, Parnell/Auckland Visit our all new website at \n\n\n .co .wz. 

Compare before you buy for the best quality, style and price. Wholesalers open direct to the public doily 9:30-5:30 




Promotion 


Top Shelf 

Featured objects for you and your home from Urbis' partners. 



VINTAGE OUTDOOR DINING CHAIR BYTRIBU 

RRP;$689, 09 4761121 


57 SOFA DESIGNED BY FINN JUHL FOR ONE COLLECTION 

POA Phone (09) 361 3333 


www.dawsonandco.nz 


designdenmark. 


co.nz 




CARMINA LIGHT SHADE 

Sage Lifestyle. $260+gst; phone 09 379 5582 

Sagelifestyle.co.nz 


OAXACA CHAIR 

Sage Lifestyle. $580+gst; phone 09 379 5582 

Sagelifestyle.co.nz 
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Food & Drink 

What’s happening when it comes to eating out, dining in and drinking. 




URBIS EATS CAKE 

To coincide with the kitchen theme of this 
issue, Jordan Rondel (AKA The Caker) has 
come up with one other savvy and health- 
conscious creations: the Urbis Cake. This 
springtime confection is a double -layered 
almond butter and jam sandwich cake 
made with generous dollops of almonds 
(both in butter and ground form), coconut 
sugar, vanilla extract and low- sugar 
raspberries to add a perfect element of 
fruity tartness without any overpowering 
sweetness. Jordan recommends 
accompanying the cake with yoghurt, 
mascarpone or cream. “This is a version 
of the peanut butter and jelly cake from 
my first book. This one is noticeably more 


delicious with its use of caramel-tasting 
muscovado (or coconut) sugar, and almond 
butter,” says Rondel. 

The Urbis Cake ($6o) can be ordered 
through thecaker.co.nz during the month of 
October and comes with a complimentary 
copy of the magazine. 

Also, take a picture of you and the cake 
before the end of October, share it on 
Instagram with the hashtag #urbiscake 
and you’ll go in the draw to win a signed 
copy of The Caker’s new book Wholesome 
Cakes, Cookies and Desserts (%^o, from 
Beatnik) and a one year subscription 
to Urbis (worth $68). You’ll find us on 

Instagram @UrbisMagazine. 



TOTALLY TEA 

Residents of Auckland (and beyond) who know 
Assam and Oolong from Rooibos and Sencha 
will be thrilled by the Tea Total concept store in 
Mairangi Bay. Think of it as a bookstore for tea 
enthusiasts - browse-worthy aisles of glass beakers 
and canisters hold over 165 varieties, and there’s the 
option to brew and sample before you buy. Teas are 
purchased loose leaf, or Tea Total can make pyramid 
tea bags. Private classes and tea-tasting parties will 
be available to book from October. 

teatotal.co.nz 


French Cafe - Our Cellar 

First, Creghan Molloy Wright and Simon 
Wright expanded The French Cafe into a private 
kitchen and dining space - The French Kitchen. 
Now, there’s an extension of the French Kitchen 
- Our Cellar, which Molloy Wright describes 
as “... a bespoke room, made for more intimate 
dining, and to showcase our selection of wines.” 

thefrenchcafe.co.nz 


The race to feed the masses of increasingly busy urbanites continues to heat up. Newcomer World on 
our Plate (Woop) has joined the likes of My Food Bag and Ray McVinnie’s Farro Foodkits in the home 
delivery of recipes along with their corresponding ingredients. Woop’s main point of difference is 
expected to be the ability to easily cook a chef-designed, mostly international-style for two, or four, in 
just IS minutes. woop.co.nz 
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PLAYING WITH FOOD 

After a few years modelling haute couture 
on international runways in the early 
noughties, these days Christchurch-born 
Henry Hargreaves lives in Brooklyn where 
he prefers being behind the camera (and 
in the kitchen) as a photographer and food 
artist. What Hargreaves does moves beyond 
food styling. The conceptual element lifts it 
into the realm of art. 

His work ranges from photographing 
disposable coffee cups from around the 
world, to his most famous - and, to date, 
most controversial - project in which he 
recreated the final meals of death-row 
inmates. Most recently, Hargreaves 
recreated, in jelly, scenes and characters 
from a certain Beatles song-turned-movie 
(titled Jello Submarine). 

Even in his student days, Hargreaves 
worked in restaurants - something he 
was able to fall back on in the Big Apple. 
This experience began to inform his 
photography. “I came to realise how 
limited most of food photography was. It 
was just ‘food porn’ and people trying to 
make it look like something you’d want 
to eat, whereas I was working every day 
in the restaurant and seeing how people 
interacted with their food in different, and 
sometimes unexpected, ways.” 



This attention to visual detail can be seen 
in Hargreaves’ most recent work. Dying to 
Eat, which imagines the exotic meals that 
form part of the narrative in Ian Fleming’s 
James Bond novels. “The Goldfinger 
meal is set at a beach club so I wanted to 
incorporate the sunglasses and a couple 
of shells. With the eggs benedict from The 
Man with the Golden Gun, Bond is back at 
the hotel room, the dinner jacket and bow 
tie are off, the cufflinks are out and he’s 
ordered room service.” 

Andrew Wood 


5IXTHINGS 

to do and see this season 


Nelson Arts Festival 

14 - 16 October / Nelson 


Performers and exhibits range from circus 
to comedy, hip-hop to jazz, theatre to 
dance; plus showings and readings from writers, 
filmmakers and artists. 

nelsonartsfestival.co.nz 


At the Beach 

17 October 201S - 8 February 2016 / Auckland 

O The NZ Fashion Museum’s latest exhibition 
explores over a century of local beach culture 
and our love affair with the coast and its summery 
couture. At The New Zealand Maritime Museum. 

nzfashionmuseum.org.nz 


The Rite of Spring 

20 November/ Wellington 

O The NZSO performs Stravinsky’s 
avant-garde 1913 ballet score that 
sparked pandemonium in the theatre on its 
Paris premiere performance. 

nzso.co.nz 


Tropfest New Zealand 

entries close: 19 November 

event: 27 February 2016/New Plymouth 

O Would-be cinematographers, here’s your 
chance. Submit a seven-minute (or shorter) 
film to ‘the world’s largest short-film festival’. 

tropfest.com 


Make Something: 

A Collection of Collaboration 

19 - 21 November / Auckland 

O Six graphic designers were asked: given 
absolute free rein, with whom would you 
love to collaborate? The answers included a chef 
and a racing driver! The results are worth a look. 

makesomething.co.nz 


Stephen Fry 

2-3 December / Auckland 

© Stephen Fry is packing his bags for a flying 
visit and (at press-time) two performances of 
his stage show, aptly titled Telling Tales, at The Civic. 

ticketmaster.co.nz 
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The perfect family choice: 
Freshness on a grand scale 



■ Liebherr of Germany introduce their iatest 
Side-by-Side combination with five ciimate zones 
and SoftSystem door ciosure. 

■ With BioFresh Pius technoiogy, food retains its heaithy 
vitamins, fresh appearance and fuii fiavour for up 

to three times ionger than an average refrigerator 
compartment. Adjustabie from -2°C (fish) to +6°C 
(exotic fruits). 





I 




■ Professionai quaiity temperature and freezing 
performance thanks to DuoCooiing and NoFrost 
technoiogy in the freezer compartment: never 
defrost again! 

■ The iceCentre is a highiight for any kitchen, suppiying 
ice (crushed or cubed) and chiiied water via contact 
sensitive paddies which are iit by LED iighting 

on demand. 

■ Other variations of this Side-by-Side combination are 
aiso avaiiabie inciuding our new French Door modei. 



Iff.. ‘ Mo ^ fee Smart ' 3ofi 
PhK. Steel ^ 




IslMisI 



Visit us at www.awardappliances.co.nz 
to view our full range and the location of your 
nearest stockist or phone (09) 415-5610 or 
(03) 348-0556 for a free brochure. 

biofresh.liebherr.com 



Quality, Design and Innovation 


LSBSI 







Shorts 



Hot House 


Nature, a clever shape, and American colonial 
architecture inform this award-winning holiday 
house in the heart of New England. 
Federico Monsalve finds out more. 
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T he TWO-HOUR drive from the owner’s Lower 
East Side home in New York to this holiday house 
in Connecticut takes you through farms delineated 
by rock walls that have been there, beside a sinuous 
dirt road, for hundreds of years. One must cross old wooden 
bridges above the Housatonic river and through open 
meadows, all of which change dramatically according to 
the season. 

“It has been the quintessential congregational village 
of the northeast,” says architect Joeb Moore, who was 
granted a 2015 Housing Award by The American Institute 
of Architects (AIA) for this project. He describes the region 
as “popular with the local intelligentsia of New York and 
Boston from the 30s to the 60s”. 

It was in this bucolic landscape that Moore was charged 
with building “a house that sprung out of the landscape but 


floated above it.” Given the steeply sloping site, the owners 
wanted a house that took advantage of the near and distant 
views. They asked for a tree house of sorts that took in both 
the flowery meadows on which it rested and the distant 
sight of the river and its waterfalls. 

To do so, Joeb Moore & Partners used an intriguing 
form. The 465m^, two-storeyed, three -bedroom house 
is essentially two L- shaped buildings that have been 
interlocked - on top of two concrete pillars, the same which 
form the two parallel chimneys - side by side to form a Z 
shape. Their middle section acts as a bridge -like structure 
where the communal spaces have been grouped. On the 
second floor there is a screened porch, terrace, exercise 
room, while on the first: living and dining rooms, kitchen, 
breakfast nook and solarium. The walls on this middle 
section are mostly clad in glass to allow the sights in (the 


These pages. 

The Bridge House 
uses traditional 
colonial farmhouse 
shapes but elongates 
them. It is a structure 
very much made to 
capture the scenery 
as well as funnel and 
take advantage of the 
microclimates of the 
adjacent meadows. 
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“THE BRIDGE HOUSE IS ALL ABOUT CONTEXT; BOTH IN TERMS OF ITS VISUAL 
CONNECTION WITH THE NATURE THAT SURROUNDS IT, BUT ALSO IN TERMS 
OF HOWTHE EXTERIOR CLIMATE IS MANIPULATED AND FUNNELED IN.” 


architect mentions a “camera obscura” as inspiration here). 
“There are different types of views in the central space,” 
Moore says, “the far views and the rivers, as well as the 
close-up rocks and trees.” 

The sleeping quarters are mostly set flush against the lower 
ends of the L shapes. 

Of the overall look, Moore explains how he wanted to take 
“traditional geometries and typographies... extracting them 
so you get a hint of their originals, but they are tested and 
tweaked.” 

Given its location, his architectural firm sought to take 
a traditional American East Coast farmhouse (with its 
attenuated gable form) and stretched it. “It’s a colonial form 
but flattened,” says the architect. 


This page. 

Mahogany and ebony 
timbers as well as local 
stone have been used 
throughout the home. 
The two levels make 
use of vertical and 
horizontal circulation 
to create a variety of 
viewing points onto 
the far-away river 
and waterfalls, and 
the close-by nature 
and rocks. 


In a way, the Bridge House is all about context; both 
in terms of its visual connection with the nature that 
surrounds it, but also in terms of how the exterior climate is 
manipulated and funneled in so that it dictates the interior 
temperature. 

The AIA mentioned that this house has been made to 
maximise exposure to the sun, while using louvres and 
overhangs to minimise heat gain. There is cross ventilation 
and “the living areas are arrayed around two large hearth 
cores, which can be used to heat the center of the house 
without requiring use of other systems,” according to their 
jury citation. 

It is a remarkable structure dictated, in more ways than 
one, by the nature that surrounds it. <J) 
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THE A/ElA/'-GEA/ERA T/ON 



New Zealand's award-winning SUV just got even better. With refinements to 
the striking KODO design delivering increased elegance inside and out, and 
MZD Connect keeping you entertained and in-touch, the New-Generation 
Mazda CX-5 places you at the heart of the action. Plus, with SKYACTIV 
Technology delivering sports performance and exceptional fuel efficiency 
from just 5.7L/100km* together with the added confidence of i-ACTIVSENSE 
Safety and our 5 Year Unlimited Kilometre Warranty,''the New-Generation 
Mazda CX-5 is not just an SUV - it's a whole new way of seeing the SUV. 

mazDa 


mazdacx5.co.nz K J w^mazdacare 



iMAG/HATfUN DR/\>^S US 


*ADR 81/02 Combined fuel consumption for the SKYACTIV-D diesel engine. 
''Conditions apply. Go to mazda.co.nz/mazdacare for more information. 


Shorts 


Motoring 

Iconic European brands present their newest models. Andrew Kerr reports from behind the wheel. 



T he radical Citroen c4 
CACTUS demonstrates an 
adventurous, pared-back 
aesthetic that recalls Citroen’s 
iconic models from the 1940s and 50s, 
such as the original 2CV and DS. It is 
very much a product of a post-GFC 
point in time, and doesn’t necessarily 
reflect Citroen’s future design direction. 
That’s because Citroen is throttling back 
from avant garde creations and chasing 
global sales, simultaneously seeking to 
establish its upmarket DS sub -brand as 
a profitable, stand-alone premium line. 

But back to the edgy and intriguing 
Cactus, credit for which largely goes 
to far-sighted head of design strategy, 
Mark Lloyd, a talented Brit who has 
spent two decades working for French 
manufacturers. He has described the C4 
Cactus as being born out of an analysis 
of use, with the goal of making it simple 
to interact with and relaxing to use. 

So what is it exactly? It is not a jacked- 
up version of a conventional hatchback, 
although it slots into the same crossover 


SUV category as a Mazda CX-3. It has 
a similar footprint and semi- command 
seating, but a lower roofline and gentle 
curves round off its simple shape. It’s 
a car that passers-by respond very 
positively to, and it’s unusual for such 
an affordable car to offer such a strong 
feel-good factor. 

One of the eye-catching features is the 
body armour protecting each flank and 
corner of the car against whatever city 
driving throws at them. The ‘Airbump’ 
rubber panels protect against carpark 
knocks, as do the plastic flared arches 
and corner mouldings. 

While a 1.2-litre turbo petrol is 
available with a manual gearbox, the 
more popular drivetrain will be the 1.6 
turbodiesel with ETC clutchless auto 
and push-button controllers marked 
‘D’, ‘R’ and ‘N’ on the centre console. 

So there’s no traditional transmission 
lever beneath a dashboard that is more 
like an upholstered ledge. You have the 
unmistakable surge of a modern blower- 
equipped oil-burner, albeit with some 


Above. 

It’s back to the future at 
Citroen, with a pared- 
back aesthetic that 
recalls the glory days of 
the 1940s and Sos. 


lurching from gear to gear as if cresting 
waves on a lumpy sea. The loping gait 
is in keeping with the relaxed nature of 
the car which is helped by an expansive 
forward view. 

The cabin has been decluttered by 
putting most control functions in a large 
17- inch touch tablet. There are two wide 
front seats with a fold-down cushion 
between the two buckets and a folding 
armrest. There are a lot of hard plastics 
about the cabin but it’s all nicely offset 
by interesting design details. 

It doesn’t always feel it on the 
road, but the C4 Cactus is a genuine 
lightweight by contemporary standards, 
benefiting from Mark Lloyd’s desire to 
eliminate the unnecessary. There are 
hinged pop -out rear windows rather 
than heavy motorised units. Not that it’s 
a spartan interior: equipment includes 
a reversing camera, sat-nav, automatic 
air- con, parking sensors, six- speaker 
hi-fi, Bluetooth, and 17- inch alloys. The 
Cactus is also supremely economical, the 
diesel returning a claimed 3.6L/iookm. 
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DESIGN DRIVEN 

VolvoS6o and V6o Polestar 


OR A BRAND KNOWN to be 

obsessed with safety, Volvo’s 
motorsport efforts may seem 
incongruous; but they are 
serious and successful, as anyone 
who follows world touring-car racing 
knows. Polestar is an independent 
enterprise that works exclusively 
with Volvo as its official motorsport 
partner, although it contributes at two 
further levels - engineering high- 
performance Volvo models, and offering 
performance optimisation packages. 

Its latest handiwork, the S6o and V6o 
Polestar sedan and wagon, have a Kiwi 
connection - our own Scott McLaughlin 
helped fine-tune their development. A 
small global production run of 750 has 
meant only 10 vehicles are available in 
the New Zealand market and we were 
able to experience each body shape on 
both road and track - with McLaughlin 


driving or riding shotgun in cars that 
literally bear his signature. 

The Polestar cars certainly have the 
pace to hold your attention on the track 
but they also have great driveability and 
grip. A 3-litre straight-six petrol engine 
is turbocharged to produce 257kW and 
SooNm, delivered via all four wheels. 
Polestar made significant upgrades 
to the cars in over 50 areas and it was 
suspension tuning that most interested 
McLaughlin during his development 
stint. On that note, the shock absorbers 
are manually adjustable to enthusiasts 
tastes. 

On the styling front, the exterior 
highlights are a purposeful bodykit and 
a new 20-inch wheel design. Inside, the 
sports seats are trimmed in alcantara, 
the pedals are drilled aluminium and 
audio has been upgraded to a high-end 
Harman Kardon system. 




U 

lU 
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FOUR-DOOR SALOON/ 
WAGON MADE IN SWEDEN; 
3-LITRE 6-CYLTURBO- 
PETROU257KW/500NM; 
6-SPEED AUTO; AWD; 
LENGTH 4.65M; WEIGHT 
1760KG;10.2L/100KM 



MODEL WATCH 

Jaguar XE 


J AGUAR OPERATES ON a vastly 
smaller scale than its key rivals 
and the success of its new entry- 
level saloon, the XE, is considered 
vital for survival. Hence the huge 
investment in design, construction and 


Above. 

The Jaguar XE saloon 
debuts a number of 
features, including an 
advanced infotainment 
system and electric 
power steering. 


on-board technology largely fuelled by 
profits from sister brand Land Rover. 
Debuts are made by the Ingenium range 
of 2.0 -litre engines and an advanced 
infotainment system called InControl, 
and the XE is the first Jaguar to have 
electric power steering. The structure 
features a rigid but lightweight body 
that is 75% aluminium. Combined with 


newly developed suspension it promises 
the incisive handling and ride comfort 
for which Jaguar is renowned. 

The XE design is the most important 
in the 16-year reign of design director 
Ian Callum. The design and engineering 
teams had equal say in where the hard 
points were placed in the architecture 
to achieve an optimal blend of form 
and function. This translates to a very 
aerodynamic, if slightly conservative, 
body shape with great proportions 
and taut surfacing. Wheels are pushed 
to each corner and the passenger 
compartment is set well back behind the 
steeply raked screen for a sporty profile. 
The front is dominated by animate 
headlights housing J-blade running 
lights on either side of a bold grille. 

The interior owes much to the 
aesthetic of larger Jaguar saloons. 
InControl goes one better on the tech 
front, with a 20cm colour touchscreen 
that has pinch and swipe functionality. 
It’s user-friendly with slideable screens 
and large icons to hit, and while the 
usual functions are at its core - sat-nav, 
audio and telephone - it uses your 
smartphone to run approved apps that 
will add even more functionality. 
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Splish, splash! 

Beautiful bathroom accessories to spice up your space. 

STYLING JULIETTE WANTY / PHOTOGRAPHY TOAKI OKANO 







These pages from left: Diamond pebble bath mat 
by Coyuchi $110; tessuti.co.nz / Haven 5omm-stone 
freestanding bath in cotton $10,999; plumbline.co.nz 
/ Jee-O Soho bath filler $3850; michelcesar.co.nz / 
One Light Only Pendant by Lee Broom in gold, 
small $635; ecc.co.nz / One Light Only pendant by 
Lee Broom in gold, large $920; ecc.co.nz / Wall panel 
painted in Resene ‘Quarter Alabaster’ and Resene 
‘McKenzie’; resene.co.nz / Sea Tangle large towel 
by Kate & Kate $10S; letliv.co.nz / Afteroom table by 
Menu in black $672; simonjamesdesign.com / Sans 
[ceuticals] Baobab Regenerative Body Cream $42; 
everyday-needs.com / Beechwood soap dish $23; 
everyday-needs.com / Savon soap $9; fatherrabbit. 
com / Seletti Goldy duck $49; selettiboutique.co / 
Body brush $57; everyday-needs.com / Minimal 
brass basket $55; alliuminteriors.co.nz / Natural sea 
sponge $45; everyday-needs.com / Teshvikiye Linen 
Hand Towel in coral $38; fatherrabbit.com / Wall 
panel painted in Resene ‘Tiebreaker’; resene.co.nz 
/ Marble clock by Norm Architects for Menu $558; 
simonjamesdesign.com/ Solo chair by Nitzan Cohen 
for Mattiazzi $746; simonjamesdesign.com 


URBISMAGAZINE.COM 37 




Above from left: Wall panel painted in Resene ‘Tiebreaker’ and Resene ‘Quarter Alabaster’; resene.co.nz / Marmi Statuario 
Levigato marble tile; spaziocasa.co.nz / Flower pot small by Hay $35.65; cultdesign.co.nz / Bloomingville Brass soap dispenser 
$95; alliuminteriors.co.nz / Towel hanger in brass $53; everyday-needs.com / Triumph & Disaster Badger Hair Shaving Brush $99; 
tessuti.co.nz / Colour Glass Low by Hay $39.10; cultdesign.co.nz / Pocket comb $23; everyday-needs.com / Brass round mirror on 
chain $69; collected.co.nz / Brass display tray $89.90; macyhome.co.nz / Martina Organics Sleep Spray $62; tessuti.co.nz / Vetyver 
Bergamot Body Cleanser by Ingrid Starnes $49; tessuti.co.nz / Handknitted grey cloth by Harriet Were $39; everyday-needs.com 
/ Sea Tangle hand towel $35; letliv.co.nz / all other props stylists’ own. Facing page from left: Volta side table in peach by Middle 
of Nowhere $349; shutthefrontdoor.co.nz / Pepe marble mirror in black marble by Studiopepe for Menu $968; simonjamesdesign. 
com / Wall panel painted in Resene ‘McKenzie’; resene.co.nz / Wall panel painted in Resene ‘Quarter Alabaster’ and Resene 
‘Tiebreaker’; resene.co.nz / Flower pot medium by Hay $44.85; cultdesign.co.nz / Ottoloom Majorca bath sheet in blue $165; 
alliuminteriors.co.nz / all other props stylists’ own. 
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Technophile 

Dean Cornish reviews digital gadgets and nifty innovations - this time, with a kitchen and bathroom focus. 



SIEMATIC MULTIMEDIA KITCHEN MODULES 

SieMatic knows you don’t like sticky fingerprints on your smart device. They probably also know 
that portable touch-screen devices are among the most bacteria-laden objects we own. Or perhaps 
they just like the idea of an interactive splashback or cupboard door. Whatever it is, this high-end 
German design company offers a 19-inch touch screen which can sit behind existing kitchen surfaces, 
allowing you to interact with your iPhone, iPad or Android device. Just plug the device in, stow it 
in a drawer, and enjoy Minority Report-style swiping on your benchtop or kitchen cabinetry. The 
Multimedia Kitchen Modules work within SieMatic’s total kitchen designs - which will easily set 
you back $iook or so. There is an almost limitless ability to incorporate your technical life into the 
kitchen, with USB and Bluetooth connectivity. You can also rock out to high-end kitchen audio 
designed by sound company T + A. $poA; siematic.com 



WITHINGS BODY ANALYZER 

At last, a gadget that quickly and easily 
provides all manner of reasons for 
paranoia or joy! These scales measure 
not just weight, but also body fat 
percentage and heart rate, and send the 
data to your smart phone for posterity 
and analysis. The same device analyses 
air quality and provides a weather 
report. If you’re hoping to reach a 
weight-loss goal, the app gives you 
handy tips and reminders - presumably 
along the lines of ‘put down that pie!’. 
One set of the Withings Body Analyzer 
scales will service up to eight users, 
synching their individual results to 
various devices across WiFi. 

Approx $260; withings.com 


CROSSWATER DIGITAL BATHING 

The perfect bath is something that has eluded humans 
- at least those in the first world - for generations. 
Well, precisely controlled ‘Digital Bathing’ is now 
a thing, thanks to UK company Crosswater, whose 
digital systems replace faucets with a beautifully 
designed controller. The ‘Solo’ system controls a 
single shower or bath, while the ‘Duo’ will allow 
configuration for shower/bath combos. Of course, 
there’s also an app - connecting the controller to 
your smart phone will allow you to run your shower 
in advance, or to fill your bathtub remotely. There 
are variables to incorporate all your watery wants, 
including preferred temperature, water flow and your 
desired bath depth. 

Essential bathroomware? No. 

Cool, futuristic gadgetry? Well, yes. 

Approx $1250 (Solo) and $2950 (Duo); crosswater.co.uk 



SIMPLEHUMAN 
SENSOR MIRROR 


Designed to sit proudly and minimally 
on your bathroom countertop with a 
brightness of 600 lux, and a colour- 
rendering index of 90, Simplehuman 
claims this vanity mirror is capable of 
simulating natural sunlight 
more closely than any other 
on the market. As the 
name implies, the light 
is activated via motion 
sensor as your face 
approaches the mirror. 

The unit contains long-lasting LEDs 
and a battery that requires charging 
once every five weeks. Available in 
5- and 8-inch models. 

$210 to $320; simplehuman.com 
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Set in stone 

This archetypal material is perfect for everything from 
ornate statues to minimalist fixtures 
Curated by Sheryl Burson. 


Clockwise from top left: marble clock by Norm Architects for Menu $558; simonjamesdesign.com / Tube Light by 
Lee Broom $POA; eec.co.nz / Chopping board & pestle and mortar by Tom Dixon $195; eec.co.nz / Saarinen table in 
Arabescato marble by Knoll $ii,ooo; studioitalia.co.nz / Globe light by Lee Broom $POA; eec.co.nz / Living dish $22; 
boconcept.co.nz/ Bloomingville tray $149.95; hedgerow.co.nz 
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Welcome to BRANZ Find 


Enter Search 


SEARCH 


BRANZ search and locate tool 

The BRANZ Find digital helpline is a useful, comprehensive 
directory of New Zealand building and construction 

industry information. 

BRANZ Find provides free online access to building 
information and the documents commonly requested from 
the BRANZ 0800 advisory service. 

Use it to search and find links to resources including study 
reports, online tools, guidelines. Codes of Practice, technical 
guidance, the Building Code, standards and legislation. 

WWW. b ra n z f i n d . n z 


Exclusive to Urbis readers. 

Try-out the new BRANZ Find tool by searching ‘BK050’ and be one 
of the first 50 to receive a FREE Maintaining your Home book. 

Use promo code UROOl. 

(Terms and conditions apply) 
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T ake a left off SH2, meander 
through a forest, swerve to 
avoid the odd chicken and you’ll 
arrive at Unna Burch’s Lower 
Hutt home. This sylvan setting makes 
perfect sense when you meet the food 
photographer, stylist and author of My 
Garden Kitchen, a cookbook based on the 
organic vegetables, honey and poultry 
from Burch’s property. 

“The view from every room is one of 
trees and native plants,” says Burch. “It 
fits perfectly with our ethos of living off 
the land as much as possible.” For her, 
that means growing veggies, keeping 
chooks and beehives. Future plans 
include building her own home and 
selling honey. 

It all sounds very Good Life, and it is. 
Burch, her husband Aaron, and their 
two children moved into the rented 
property five years ago, following a shift 
from Hawke’s Bay to be closer to family. 


It was a short leap from the living- 
off-the-land philosophy to the Forest 
Cantina brand (“Forest because of where 
we live, and Cantina because I’m always 
in my kitchen”) which now encompasses 
photography, styling and writing. 

Burch’s workshops, which she’s been 
running in Auckland and Wellington 
since August, have been a hit with 
food-loving Instagrammers. In another 
serendipitous twist of fate, her blog 
recently morphed into a cookbook. 

“Four months after launching the 
Forest Cantina blog, I was offered a 
publishing deal. I’ve always had a love of 
food. I come from a foodie family - my 
brothers are chefs and my grandmother 
was the best home cook ever.” 

Burch says she has one rule, a quote 
featured at the start of her cookbook: 

“Do everything with so much love in 
your heart you would never want to do it 
any other way.” o theforestcantina.com 


Previous page. 

Unna Burch in the 
kitchen other Lower 
Hutt home, where she 
creates recipes for her 
food blog. 

Above. 

Unna with one other 
17 chooks. Fresh herbs, 
handmade ceramics 
and a quote that sums 
up Unna’s infectious 
enthusiasm. 


“THE VIEW FROM 
EVERY ROOM IS 
ONEOFTREESAND 
NATIVE PLANTS,” 
SAYS BURCH. 

“IT FITS PERFECTLY 
WITH OUR ETHOS 
OF LIVING OFFTHE 
LAND AS MUCH AS 
POSSIBLE.” 
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Unna Burch’s Favourite Things 


I Bee smoker 

In summer, the smell wafts 
through the house and is a 
welcome reminder that fresh 
honey is on its way. 

2 Jars 

Fm obsessed with decanting 
everything into jars. I always label 
jars with hand written brown 
paper labels. 

Multi-coloured eggs 

It took two-and-a-half years 
to get the ten different breeds that 
lay these coloured eggs. I now 
have baskets of beautiful multi- 
coloured eggs for my food styling. 


Grandmother’s diary 

These journals were from my 
grandparents’ travels and I often 
use them in my food styling. I love 
the softness that handwritten 
items add to a shot. 

Cast-iron skillet 

If there was a fire, then after 
my family and animals the one 
thing I would grab is this skillet. 

Pink mugs 

I’m a sucker for the colour 
pink. It really pops against the 
white ceramics and background I 
usually photograph on. The same 
goes for blue accents. 







4 My grandmother’s 
bone-handle knives 

I managed to save these before my 
grandfather ‘gifted’ them to the 
Salvation Army! We use them all 
the time and I incorporate them in 
my photography. They’re a lovely 
reminder of my grandmother. 

S Leica camera 

This belonged to my 
grandfather who captured our 
childhood on it and processed 
each image by hand. It now has 
pride of place in my kitchen. 


9 Cake tin and metal straws 

I found this antique cake tin 
in a thrift shop. I adore the shape 
and details. The metal straws 
came from Moore Wilson’s and 
I use them for cocktails or ice 
cream floats. 

Wundaire ceramic 
collection 

I now have more than a hundred 
pieces, which were hand-made 
for my cookbook by Felicity Lydia 
Donaldson. I love how no plate or 
bowl is exactly the same. O 





URBISMAGAZINE.COM 45 



People 



Grand statements 

The frontman of Grand Designs New Zealand ^ Chris Moller, chats with Federico Monsalve about 
the new television show and the future of local residential architecture. 


URBiS: How was the process of 
filming Grand Designs'^ 

CHRIS MOLLER: It’s been a big learning 
curve, but everyone has been so 
incredibly wonderful and supportive 
dealing with my total lack of 
experience. I’ve learnt to laugh at 
myself in new ways and I guess 
everyone who watches will have a 
laugh, too. It’s also been a roller coaster 
of discovery, I feel like I’ve come across 
a parallel universe - diving into the 
world of television, getting to know 
so many different people from all 
walks of life across the country, people 
realising their dream homes, builders, 
architects, and sub contractors, and 
then of course there are the incredible 
film crews, the soundies, camera 


guys and gals, directors, editors, 
producers, and all their support staff. 

I feel immensely fortunate to have 
experienced all of this. 

U: Any highlights? 

CM: Helping put on a slate roof without 
too many breakages, being taught to 
operate a digger by a kid, dancing 
barefoot with Rosa, mud squelching 
between my toes to make cob and then 
throw it around - it’s hard to believe 
this is a serious construction technique 
- more builders should try it, it really 
is huge fun. 

U: Did you come to any conclusions 
about the state of local residential 
architecture? 


CM: Lifestyles are becoming more 
diverse. Many people are exploring 
materials or techniques, both old 
and new. Also, the huge challenges 
of dealing with earthquake issues, 
moisture control and thermal comfort 
to create safer, healthier buildings is 
affecting the construction industry 
across the country. In parallel, the 
critical need to build more ecologically 
and sustainably, using renewable 
materials and energies, is an important 
part of many of the builds. 

U: Many viewers are bound to 
compare your style with that of the 
UK Grand Designs presenter Kevin 
McCloud. What would you say 
makes you different? 
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CM: I think it’s too early to tell. Kevin 
has a wonderfully unique, very 
polished and provocative style. When 
I met him, I was surprised by how 
much we share. Both our dads were 
engineers and car enthusiasts; we both 
have a deep belief in building carefully, 
sensitively, and ecologically. We are 
both passionate about urban villages 
as one of the best ways to reduce our 
footprint on the planet... this came out 
in our separate contributions to the 
publication Once in a Lifetime, which 
documents the Christchurch rebuild. 

U: Tell us about your own home: is 
it a grand design, work in progress, 
or an architectural experiment? 

c M: It’s not a grand design, it’s more 
of a humble mountain hut tucked up 
in the native bush overlooking the 
[Wellington] harbour. The cottage was 
built in 1940 and added to in the early 
70s. It is also a work in progress, we 
have just built a little click- raft studio, 
and in time there will be more. 


U: You’re an advocate of prefab 
housing in New Zealand. Why? 

CM: I lived and worked in the 
Netherlands for 15 years. Most 
construction there is prefabricated 
in some form, so most of the projects 
I have realised use prefabrication. 
Imagine if you built your car out in the 
weather on the front yard. It would 
be slow, very expensive, and probably 
rusty by the time you finished it. You 
can’t beat the covered, controlled 
environment of a factory for quality 
control, reduced waste (material, time, 
etcetera) and a better result. It just 
makes so much sense. 

U: What do you think are the biggest 
local hurdles for this building 
technique? 

CM: We need a big shift in procurement. 
There is a lack of government 
leadership and commitment to 
address the huge social and affordable 
housing needs. The benefit - if 
this was addressed - would be to 


create the kind of systemic shift 
that has happened in countries like 
Sweden. Around 80 percent of their 
construction is closed in, on-site, in a 
day using prefabrication. It’s not high 
tech, it’s just a better way of putting 
things together. 

U: As a well-travelled urbanist, what 
do you see as the best direction for 
city-building in New Zealand? 

CM: More compact urban villages are 
definitely the way to go. Living like 
this, we would become more healthy, 
just walking or cycling to most things, 
and we would gain more time - 
especially parents who have become 
taxi drivers for their kids. Good access 
to schools, shops and services would be 
improved since they can be integrated 
into these developments. I have done a 
whole series of these kinds of projects 
in Europe, and Beaumont Quarter in 
Auckland is a good example. 

I recently developed the Urban 
Development Strategy for Thames 


Facing page. 

Architect and Grand 
Designs New Zealand 
presenter Chris Moller. 
A model of Auckland’s 
Beaumont Quarter, 
which Moller was 
involved in designing. 

Above. 

The Steel House in 
Pakiri, designed by 
Paul Clarke of Studio2 
Architects, features in 
the inaugural episode of 
Grand Designs. 
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in Coromandel, which focusses on 
creating opportunities for new forms of 
living, working and learning in a walk/ 
cycle friendly urban core integrated 
with their huge collection of wonderful 
heritage buildings from the late i 8 oos. 
Council has adopted this approach, 
which is terribly exciting as it is now 
their long-term vision to achieve a 
robust, sustainable urban framework for 
the future. 

U: What would be your ideal 
commission in NZ? 

CM: What a question! I have designed a 
number of projects including a museum, 
an aquarium, and an exhibition, research 
and development facility. Fd love to take 
a transformational innovation project 
and see it through to realisation. It 
would also be great to work on a major 
urban housing project to showcase 


the value of modern European design 
and prefabrication. My first completed 
project in Europe was Schots 1&2 in the 
Netherlands - showing what is possible 
when you combine good urban housing 
with gardens, courtyards, retail and 
services. 

U: What excites you about the state of 
local residential architecture? 

CM: There has been an explosion of 
well-crafted, high-quality houses. A 
growing number of people care deeply 
about beautiful design, quality materials 
and good craftsmanship. Also exciting 
is a growing sense of experimentation 
reflected in the range of different designs 
materials or techniques on the show. I 
hope we can bring these things to a much 
broader audience and fire passion for 
great design, and the desire to build. O 

cma-u.com 


This page. 

Moller says the 
Beaumont Quarter is a 
good example of design 
for urban living. Photo 
by Patrick Reynolds 


“AGROWING 
NUMBER OF PEOPLE 
OARE DEEPLY ABOUT 
BEAUTIFUL DESIGN, 
QUALITY MATERIALS 
AND GOOD 
GRAFTSMANSHIP... 

I HOPE WE GAN 
BRING THESE 
THINGSTOA 
MUGH BROADER 
AUDIENOE AND FIRE 
THEIR PASSION FOR 
GREAT DESIGN, AND 
THE DESIRE 
TO BUILD.” 
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A tidal change 

A decade after leaving the corporate world, George Harper now spends his days immersed in the hands-on 
creative process. Urbis caught up with the ex-pat Kiwi at his Tide Design workshop in Melbourne. 


URBiS: What took you to the other 
side of the Tasman? 

GEORGE HARPER: I Spent a few years 
in England in the mid-late 90s and 
Melbourne was an extension of that 
‘overseas experience’. I never quite 
made it back to New Zealand. 

U: What are your favourite timbers? 

GH: American oak for its strength, 
pronounced grain, colour and 
suitability for staining. Tasmanian oak 
because it’s nice to have a local timber 
in the mix and the lineal straight grain 
really suits some pieces such as our new 
Tana Shelf. American walnut because it 
is such a classic. 

U: Who is the target audience for 
your designs? 

GH: We’ll always be a niche brand. 


however I think our furniture does 
have a broad appeal because we strive 
to make beautiful furniture without 
being too focused on trends and fads. 
Our furniture will resonate with 
anyone who values furniture that is 
carefully considered in both design and 
execution. 


U: What has been the most 
challenging, or unusual, made-to- 
order request so far? 

GH: We had a customer who had earlier 
bought one of our Lyssna round dining 
tables and decided they would like to 
turn it into an extension table. After 
some consideration we came up with 
a suitable plan and the outcome was 
a successful extension table housing 
what looked liked medieval timber 
engineering! 


These pages. 

Lyssna round dining 
table with Yo dining 
chair. Tana shelf unit in 
Tasmanian oak. George 
Harper sits on the Tuki 
Desk, with Lyssna stool 
in the foreground. 


U: What do you consider 
indispensable when it comes to 
the people you work with? 

GH: I’m stating the obvious here, but 
what connects our staff is the innate 
desire to make solid timber furniture. 
There’s just something about working 
with timber and transforming it from a 
raw material into a beautiful object that 
they all enjoy, as well as the continual 
refinement and development of their 
skills. Apart from that, an open mind 
and enthusiasm. 

U: Is there much collaboration 
during the process? 

GH: A lot of the design ideas are 
swimming around in my head with 
some rough sketches along the way. 

It can take a couple of months before 
these are properly drawn up and at that 
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stage my partner Pia will have some 
input on the concept and I really value 
her judgment (usually!). It’s when we 
make up the full-scale prototype that 
other staff help nut out some of the 
finer details, and the best method of 
construction. 

U: What helps spark your creativity? 

GH: There seems to be a burgeoning 
small-scale, high-end design/making/ 
crafting industry. From ceramics, to 
furniture, to textiles, even handcrafted 
timber coffee machine components! 
This is maybe a reaction to the 
proliferation of mass market, short- 
lifespan products and to be part of 
something of that is really satisfying 
and drives our creativity. 

U: Do you have a ‘great un-built 
work’ in your mind? Is there 
something you’d love to make, if 
only someone would ask for it? 

GH: Yes - the great un-built is in my 


mind and will be for the next couple of 
months. It’s a purpose-built extension 
table that is not compromised in terms 
of aesthetics and usability, as these 
types of tables so often are. There are 
a lot of details and components to be 
worked out but I’m working on that, 
and I hope to be able to unleash this on 
the world some time soon. 


U: What’s your own living space like? 

GH: There is plenty of my furniture in 
the house - right back to a couple of the 
original (and pretty terrible!) bits and 
pieces smashed out in the back shed. 
Our furniture is there mainly because of 
necessity, as raising a young family and 
growing a business has meant either 
I make the furniture or it’s going to be 
second-hand Ikea! 

U: How have your designs changed 
since you left your desk job? 

GH: Nearly lo years since I left my job in 
dispute resolution, and my designs have 


This page. 

With a dynamic, light, 
yet strong aesthetic, 
the versatile Tierra 
sideboard has three 
drawers and an 
optional wine rack. 


definitely evolved. In the early days 
there is a desire to try to impress people 
with complexity. But as I have gained 
confidence and our design language has 
become clearer. I’ve pulled back a bit on 
complexity and tried more simple and 
subtle forms, but without losing any of 
the character. 

U: If you had to pick one iconic chair 
as the best ever made, which one 
would it be and why? 

G H: I know it’s a bit predictable but 
I’d have to say the Wegner Round 
Chair - the original, not the replica! 

On a purely technical level, I still don’t 
understand how they made those 
chairs in large quantities in that era. In 
terms of design, it embodies so much of 
what inspires me - simplicity belying 
complexity, subtle organic forms, 
quality, accessibility and functionality. 
These are all elements that I try to bring 
to every piece of furniture we produce. 

tidedesign.com.au O 
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Playing the field 

The transition from medal-winning hockey player to registered architect may have taken a few years, 
but, as Dion Gosling tells Justin Foote, flexibility in all aspects is the key to success. 


u RBiS: You set up studio 106 in 2009, is this your first 
foray into working for yourself? 

DION GOSLING: During my sporting career I did contract work 
for the flexibility it offered. That gave me the opportunity to 
work on a whole range of projects. There was a connection 
between sport and architecture initially. Then there was a 
transition to doing retail and a bit of commercial or office 
buildings relating to those sports- aligned organisations. 
Through those networks, the residential commissions started 
coming in. 

U: How would you define your architectural practice? 

DG: I wanted to create an environment that was really flexible. 
We’ve ended up with quite a flat organisational structure 
and, being small, we can work that way. It’s been positive for 
everyone’s interest, rather than getting stuck on one project. 
That collaborative approach is also something we take 
forward into our larger sports-related projects where we pair 
up, usually, with a local practice and deliver it together. 


U: In terms of the residential work you’ve done, has that 
been primarily Auckland-based? 

DG: We’re doing a lot of villa work in the inner-city area as 
well as a renovation in St Heliers. We’ve got a two -stage new 
build in Taranaki, also, so there’s a bit of a mix. The other 
work we do - the sports stuff and the like - is nationwide. 
We’ve become quite adept at remote delivery. 

U: How is renovation design changing? Are we moving 
away from the contemporary box on the back of the villa? 

DG: I think there’s more consideration of context. Our St 
Heliers project, for example, where we’re working with one in 
a row of three units - that project is all about peering through 
the surrounding building stock to open up the views. We 
set up the idea of moving through the house, and what you 
experience as you move into some common areas and how 
you create multiple uses out of individual spaces. Is it just a 
hallway or can it be a playroom as well? What other purpose 
can these spaces serve? 


This page. 

This remodeled 
bathroom provides a 
contemporary look 
that contrasts - and 
respects - the classic 
New Zealand villa. 
Architect Dion Gosling. 

Facing page. 

The tiled floor provides 
a graphic edge that 
complements the 
marble panels. 
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U: In a rural setting, where views are not an issue, do 
you find you tend to design something more enclosed? 

DG: It’s about a sense of scale and intimacy. In Taranaki, we 
just did a simple box with a low-pitched roof and large eaves. 
Glazed walls and set-backs meant we could open up the view 
from the courtyard to look right through the open-plan living 
area, giving the client that connection to the outside while still 
having an intimate space that was protected from the wind. 

U: What’s the process for you when working with a 
residential client? 

DG: It comes down to understanding what the homeowners’ 
rituals are and what their daily patterns are and how they 
might use the space during the week versus the weekends. 

We use cardboard models as a part of that process; it’s 
amazing what that can do for understanding. It really 
facilitates discussion, you can remove walls if you want to 
and, at that initial concept stage, it doesn’t feel as fixed as a 
computer render might. I’m a big believer in using models. 

U: Do you find being able to look at a 3D model is 
beneficial for the client? 

DG: Absolutely. There’s a lack of preciousness at that stage, 
when ideas can still be tested. Once it sinks in that it’s a 
collaborative process and that everything is up for grabs, is 
when you get true results. 


U: In terms of spaces such as kitchens and bathrooms - 
the rooms that get updated the most - how do you ‘build 
in’ an element of future proofing? 

DG: The key with those rooms is the experiential aspect 
of them - the bathroom, in particular. When you enter a 
bathroom you want it to be a place of rest, almost like an 
interior oasis. We recently undertook a renovation of a 1960s 
townhouse. The idea was to go back to a simple shower 
curtain, but then you get that awful image of a mouldy plastic 
shower curtain. So we looked for something you could draw 
open and which would dry easily. We ended up with a piece 
of linen that we just looped over the rail and is really easy to 
wash. We incorporated sauna spruce - a contemporary way 
of getting some warmth into the space. 

With the kitchen, it’s about connection to other spaces and 
to the outdoors. Gone are the breakfast bars that seal off the 
living or dining room, and those awful corner cupboards - 
both of which were supposed to be about added functionality, 
but I’d argue how true that was in reality. We’re seeing a 
trend towards the galley kitchen as a means to open up the 
spaces and improve the social flow around the kitchen. That’s 
not to say that the current mode of thinking won’t change; 
but certainly the ability to connect more spaces, rather than 
having the kitchen as a barrier, really makes sense at the 
moment. Also, a kitchen that is simple and functional and not 
too precious is a big part of future-proofing. studioio6.co.nz O 


This page. 

Gosling’s bathroom 
concept is to create a 
space that felt light and 
composed, while still 
connecting to the rest of 
the house. Pattern and 
texture are essential. 
Natural materials of 
marble and timber 
provide a sense of calm. 
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You re invited to be inspired at our huge and stunning showroom, ParnelVs old wool shed, as it is now full of summer 2016 outdoor product. 
Over 70 new summer styles all designed and manufactured only in Europe, Indonesia & Vietnam, 

We cater to the most discerning buyer with the very best of taste. Everything is ready to take home for your outdoor space. 

Call in today or email for information: 09 377 771 0 toll free - 0800 111 112 sales@designwarehouse.co.nz 
1 37/147 the Strand, Parnell/Auckland Visit our all new website at \n\n\n Ae^\(^x\\No.\e\\o\^^e .co .x\t 

Compare before you buy for the best quality, style and price. Wholesalers open direct to the public daily 9:30 - 5:30 




DCS PREMIUM HEATED TOWEL RAILS 


Hardwood Ladder Desigrred to be fixed as if leaning against the wall, a softer 
more rustic ladder than polished stainless steel alone. Item shown H 2400 x W 
tapers from 600 - 450mm. Safe low voltage, only horizontal tubing is heated. 
Possible timber variants with oil finish . Wenge (shown), Tasmanian Blackwood 
and Teak. Horizontal tubing variants, mirror polished stainless steel or matte black. 


FOR MORE INFORMATION 

Tel AUS 1800 151 243 NZ +64 9 570 5661 
Esales@dcshort.com W www.dcshortcom 
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BACK TO THE FUTURE 

A renovation that thoughtfully 
enhanced the best features of 
this classic modernist home, also 
added extra space for a young 
family. To find out more about the 
project, see page 6o. 
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AHEAD OF THE CURVE 


’ A' classic 'modernist home in Melbourne by Merchant Builders 
is renovated to restore its finest features. 




t 



F ollowing the trend of an American 

initiative in the 1960s, which created entire 
estates of modernist housing in California, 
Merchant Builders introduced architecturally 
designed project homes to Victoria. These were 
modernist homes that related to the Australian lifestyle and 
landscape, and they are still revered today in the Melbourne 
real-estate market. 

The house pictured on these pages is a Merchant Builders 
home built in the 1980s, but over the years it had seen some 
action and had fallen into disrepair. Despite this, interior 
designer Fiona Lynch was adamant the owners should keep 
the beautiful, curved bones of the existing house and go for 
a renovation. 

“Sometimes it is good to work with what you have, rather 
than starting from scratch, and the homeowners had fallen 
in love with the curved walls at the front of the house. We 


Previous pages: 

A window cut into the 
curved wall in the foyer 
allows a visual link to 
the rest of the home. 
The kitchen features 
a copper column 
supporting the island 
bench. 

These pages: 

A repeated triangular 
motif is evident in the 
strapped glass around 
the main doors and 
above the cabinetry in 
the central area of the 
house. Despite being 
new, the older style 
fireplace lends a sense 
of history to the space. 


decided to renovate around those, and to make the new 
features look as if they had always been there,” says Lynch. 

The front section of the house, which contains the garage, 
entrance foyer and master bedroom suite, was retained, 
and the rear re-designed. As the homeowners have three 
teenage children, the new design was about creating zones. 
The parents have their private area at the front of the house, 
which can be sealed off from the central living area via a 
large, tangerine painted door. At the other end of the living 
area two steps lead up to a study, second lounge, and three 
bedrooms for the children. 

The open-plan living space connecting the two zones is 
designed for entertaining. A new curved wall of white glazed 
brick reinserts the original curves into this space. To create 
a sense of division between the lounge and dining areas. 
Lynch created a partial wall containing an open fireplace in 
a concrete brick hearth with open shelving. The fireplace 
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INTERIOR DESIGNER FIONA LYNCH 
WAS ADAMANTINE OWNERS SHOULD 
KEEPTHE BEAUTIFUL, OURVED BONES 
OFTHE EXISTING HOUSE AND GO 
FOR A RENOVATION. 
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^ SOMETIMES IT IS GOOD TO WORK WITH WHAT YOU HAVE, RATHER THAN 
STARTING FROM SCRATCH... AND TO MAKE THE NEW FEATURES LOOK AS 
IF THEY HAD ALWAYS BEEN THERE.” 


This page: 

Timber floors and 
window frames lend 
some softness to the 
white walls and bricks 
in the central living 
area of the house. 

Facing page: 

A serene breakfast 
bar, with simple lines 
and a palette of black 
and timber, invites 
reflection over the east- 
facing bamboo garden. 
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that used to stand in this space was open to just the lounge 
and contained in a solid wall. 

“By creating these openings, we allow visual links 
between the lounge and dining areas. The white painted 
bricks echo those on the curved walls,” says Lynch. 

The new kitchen, situated in the centre of the house, 
features a bold copper column, which anchors the curved 
island bench and lends an accent of shine. Copper is 
also used in detailing on the kitchen cabinetry and in a 
triangular- shaped cupboard door handle in the dining 
area. The kitchen splashback is graphic in finish, with a 
handmade, white fish-scale tile and a layer of black tiles to 
frame the pattern. Above this, large white tiles echo the lines 
of the cabinetry. 

Grids and angular shapes are a repeated motif throughout 
the home, says Lynch. “The wallpaper in the pantry has an 
angular pattern. We repeated this in the design language. 


using glass strapping in some areas, and handles on cabinets 
and doors that echo these shapes.” 

This begins at the front door, which is bordered by square 
fluted glass panels with a line alternating through them, 
forming triangles. A glass wall of the same panels allows 
light and shadow play through from the living room to the 
children’s study, while also creating a backboard to the 
storage cabinets below. Triangles are seen in the detailing, 
such as the lines of table and chair legs, and the cut-out 
handles on the doors. These bold patterns and materials are 
softened by the use of timber throughout the living space - 
it appears in the furniture, limed oak floors and hardwood 
window frames. 

Two large doors access the children’s living room from the 
main area. “We created two large sliding doors either side 
of the brick wall, which is supporting the house. There is a 
mini bar inside this wall. The doors slide away completely 
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so when the owners entertain, visiting family and friends 
can access the kids’ area. As the room is very wide, having 
access from study to kitchen is beneficial.” 

The clients were not scared of colour, according to Fiona, 
and in the children’s rooms and bathroom, the younger 
members of the family were given options to pick from. 

They chose what Lynch calls ‘grown-up kids’ colours’: 
pastel greens and oranges. In the bathroom, a large-format 
6oox6oomm tile with a pale tangerine dot pattern is used for 
the walls and floor. This same orange is used for the window 
frame, which is made from powder- coated metal. 

Despite all its detailing, this house has a refreshing sense 
of simplicity, perhaps due to its subtly divided but open-plan 
spaces, and the limited palette of soft but vibrant colours. 

Bringing the building’s history into the new areas means it 
avoids appearing too stark and modern. Created with the 
family in mind, this renovated home is sure to be enjoyed for 
many more years. O 


This page: 

The bathrooms and 
bedrooms have an Art 
Deco feel, with timber 
and pale pastel accents, 
such as the curved 
powder- coated mirror 
frame in the kids’ 
bathroom. 

Facing page: 

The bold tangerine 
orange from the doors 
in the living room 
is brought through 
and appears in the 
bathroom on a powder- 
coated window frame. 
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Just outside Los Angeles, a former avian sanctuary is now a peaceful retreat for an interior designer. 


WORDS JOANNA JEFFERIES PHOTOGRAPHY LARS PILLMAN 










“I REMOVED ALLOFTHE FUSS AND 
THE TOPIARY, IN EXCHANGE FORA 
MORE MODERN, ORGANIO STYLE.” 




EAR THE ROSE BOWL 
STADIUM in the 
city of Pasadena, 
just northeast of 
Los Angeles, the 
mega-wealthy and 
sometimes famous, sun themselves 
beside glittering pools in the palatial 
grounds of a vast assembly of 
mansion houses. 

Pasadena is known for its early 
incarnation as a resort town, which 
was established before the Great 
Depression. This has left a legacy 
of grandiose, often Spanish- styled 
homes. Once holiday destinations, 
these are now primary residences. 

Here, modestly sized abodes are 
few and far between, but there is a 
secluded plot in the neighbourhood, 
divorced from its parent mansion 
in the 1960s, upon which a former 


aviary is now the residence of interior 
designer Michaela Scherrer. 

The previous owner converted 
the I46m2 sanctuary into a home in 
the 1960s. A 42m^ guest house was 
added and the highly social landlord’s 
vision - he was a major player in 
the local amateur theatre scene at 
the time - saw the nest adorned 
with all the theatrical frippery of the 
neighbouring palaces. 

“He turned it from a Spanish box 
into a French Regency style,” says 
Scherrer, who took ownership of the 
property in 2001. “I removed all of the 
fuss and the topiary, in exchange for a 
more modern, organic style.” 

While there were no structural 
changes needed, addressing the 
former landlord’s penchant for DIY 
home improvement projects provided 
a major challenge for Scherrer. 



Previous pages: 

Scherrer’s self- designed 
leather slip-covered 
sofa is flanked by 
Cassina tables. 


These pages: 

Decorative French 
Regency mouldings, 
skirting boards and 
window treatments 
have been stripped 
from the building, 
creating a sense 
of lightness and 
spaciousness. 
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“I LOVE WHAT I DO AND I AM 
IN A CONSTANT PHASE OF 
CREATING BEAUTY.” 




These pages: 

Vintage finds take on 
new life in the space and 
sit well with Scherrer’s 
philosophy of creating 
spaces that radiate good 
energy. Saarinen tulip 
tables are a favourite of 
Scherrer’s and are found 
throughout the home. 


modifications made to the two- 
bedroom Spanish home, Scherrer 
began to understand its essential 
structure and what she calls the 
Vibes’ that the building emits. 

“I believe everything emits a 
vibration. Objects made with love 
will hold the vibration of love,” she 
explains. “Through intention and 
selection of things that radiate that 
energy, (this) helps to shift the energy 
in the space and aids the overall well- 
being of the inhabitant. It is also vital 
that everything is balanced.” 

Scherrer took a holistic approach to 
the interiors and the transformation 
she has achieved means the former 
avian sanctuary, found hidden 
amongst a gathering of mature trees, 
has lost none of the reclusive nature 
of its original design. 

Indeed, for Scherrer, the peaceful 


In stripping back the layers of faux- 
character, unattached baseboards 
were discarded, the damage from 
an electrical fire discovered hidden 
inside a wall was repaired and 
floorboards were reinstated where 
gaping holes existed. 

The exterior of the house was 
sandblasted and re-stuccoed in a 
clean, natural white plaster finish. 

Throughout the house, Scherrer 
installed steel-framed windows to 
match the original ones and says that, 
at the time, entire building lots of 
antique windows were being sold for 
scrap in Los Angeles. Committed to 
saving the iron beauties, she made the 
trek to downtown Los Angeles every 
day, begging the demolition yards to 
let her purchase the windows, then 
loading them onto her truck. 

In the process of rectifying the 
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“I BELIEVE EVERYTHING EMITS A 
VIBRATION. IT IS ALSO VITAL THAT 
EVERYTHING IS BALANCED” 




spot provides a chance to recharge 
from her busy interior design 
practice. “I love what I do and I 
am in a constant phase of creating 
beauty,” says Scherrer. “My space is 
my retreat, I need to be in a space that 
allows that to happen.” 

The balance Scherrer speaks of is 
evident in the harmony of layering 
and texture throughout the home. 

Her neutral scheme creates a serene 
canvas for the flotsam and jetsam of 
objets and furniture she has collected 
over time. 

Here, designer pieces sit 
comfortably against pre -loved 
treasure and attention to detail is 
evident in every aspect of the space. 

Vintage Saarinen tulip tables 
are a favourite silhouette and are 
matched with Scherrer’s self-designed 
sofas, draped with bespoke leather 


slipcovers and peppered with washed 
leather cushions from her own range. 

Scattered throughout are leather- 
covered recycled fleece-filled 
ottomans, sourced from Los Angeles 
company Dosa - which required a 
high degree of patience as Scherrer 
stayed on a wait-list for four years to 
secure them. ^ 

The commitment to finding 
the right pieces is made easier by , 

Scherrer’s relaxed approach to | 

interior design. Living in the home * 

throughout the renovation, she says 
the experience of creating her own 
space differs little from her approach 
to a client’s space. 

“Either way, I look at the space and 
feel what energy needs to change. I 
decide how to transform it and lighten 
it, how to create a peaceful and 
holistic environment.”© 



This page: 

The concrete bath 
cantilevers under the 
floor to create a 
sense of proportion. 

Opposite page: 

A vintage Rietvalt desk 
is home to trinkets, 
old family photos and 
mementoes. 


Following pages: 

The sprayed- on 
Tex-coat flnish was 
sand-blasted away and 
re-stuccoed for a clean 
flnish. Wild flowers 
replace the previously 
formal garden. 
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INNER 

CITY 

HAVEN 

An urban eyrie enjoys views of Auckland’s most 
iconic built and natural landscapes. 

WORDS CAMILLE KHOURI / PHOTOGRAPHY DUNCAN INNES 

D espite its location - nestled behind the bustle 
of Parnell Rise - this apartment is like an oasis 
of calm. This might be in part due to the view; 
from the living area it takes in the landscape 
of beautiful old trees on the railway side of the Auckland 
Domain. From the deck, you can see the Auckland Museum 
and the Sky Tower, both of which are lit in colour at night. 

But even in the rooms where the view isn’t to be written home 
about - and in some rooms the outlook is masked by external 
screens - there is still a sense of relaxation. 

The apartment is one of two located on the new top floor 
of this Falcon Street building, which was previously a 
warehouse with offices. The extension and refurbishment 
was designed by RTA Studio. Externally, the top floor is 
wrapped in a perforated metal screen, which adds visual 
interest from the street while lending privacy in this mainly 
business area of Parnell, says Ben Hayes of RTA Studio. 

“The perforated screens define the separation between the 
offices below and the apartments above. The clients requested 
a clean, crisp design for the building as a whole, with minimal 
materials, and these screens can be seen as a tattoo applied to 
the material of the building.” 
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Previous pages: 

Custom-designed 
cabinetry in the 
living room continues 
through to the deck, 
which is fully equipped 
for entertaining. The 
TVs are concealed 
behind the cabinetry 
and can be revealed 
through an automated 
system on an iPad. 

The designer chose 
furniture with soft 
edges and shapes 
to counteract the 
linear nature of the 
architecture. 


“AS THE DESIGN OF THE BUILDING IS REMINISCENT OF 
BAUHAUS AND QUITE LINEAR, I CHOSE TEXTURES, COLOURS 
AND MATERIALS THAT WORK TO SOFTEN IT.” 
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On the deck of the apartment, the retractable screens can be 
used to block wind chill or glare. From the internal courtyard, 
which is accessed from both bedrooms and is visible from the 
front door, they are a point of interest, almost like a mural. 

“The courtyard creates a feeling of open space on entry, 
rather than walking straight into a corridor. It also allows 
for internal bedrooms along the fire-rated boundary wall, 
whereas normally window sizes would be limited to fire- 
rating rules. This enabled us to locate the bedrooms on just 
the north-eastern side of the building, so the western facade 
could be open to the living, kitchen, dining and deck, and the 
view,” says Hayes. 

With its clean lines and soft finishes, the interior design is 
reminiscent of a high-end hotel. The homeowners downsized 
from a large, traditional house in Parnell, and called on 
Trinity Interior Design to achieve a more modern look for 
their urban apartment. 

“The rooms are all tonally similar, so there is a nice sense of 
flow through the apartment. It may appear at first glance to 
be monochromatic, but for example, the floor is dark brown 
timber. The couch is a greyish green with a soft, almost 
velvety texture. As the design of the building is reminiscent 
of Bauhaus and quite linear, I chose textures, colours and 
materials that work to soften it,” says the designer. 

Furnishings and rugs define different areas in the open- 
plan living, kitchen and dining space. The L- shaped sofa 
defines the living space, and was chosen for its simplicity and 


These pages: 

Rugs and furnishings 
are used to define 
spaces in the open-plan 
living and dining room. 
The living-room rug is 
made in Nepal, chosen 
for its soft tones. The 
dining-room rug is 
made from animal 
skins, chosen for its 
texture. The dining 
room table was custom 
designed by Catherine 
Huckerby to echo 
the negative detail 
around the doors in the 
apartment. 
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“...OUTDOOR LIVING IS A KEY 
PART OF OUR LIFESTYLE, 

SO THE DECK WAS AN 
IMPORTANT PART OF THE 
DESIGN, WITH PLENTY OF 
OUTDOOR SEATING... ” 


also as a piece of furniture that is attractive from all angles, 
important in an open-plan space. Custom-designed cabinetry, 
a joint effort between the designer and architects, lines the 
wall of the living space, concealing the entertainment system 
and providing display areas for artworks. 

“The top line of the cabinetry flows through to the cabinets 
outside, which are fully equipped for entertaining, with 
a TV, barbecue, fridge and sink. Here in New Zealand, 
outdoor living is a key part of our lifestyle, so the deck was an 
important part of the design, with plenty of outdoor seating 
chosen for its simplicity,” says the designer. 

The apartment is fully automated. At the swipe of a finger 
or a voice command, the owners can access the curtains, 
fireplace, lighting and entertainment systems. Lighting 
adds depth and softness to the spaces, with several choices 
available in each room. In the living room, the overhead 
lights appear like circular holes in the ceiling, again creating 
some variance against the linear nature of the cabinetry. In 
the bathrooms, the basins are lit from below, which works as 
subtle night lighting as well as adding atmosphere. 

The bathrooms feature inset mirrors and a grid pattern 
created by metal framed Seratone panels, a refreshing change 
from tiles. Bedrooms feature soft fabrics and subtle colour in 
the form of curtains, linen and paint. In the main bedroom, a 
custom-designed whitewash ash panel frames the bed, with 
floating bedside cabinets. O 
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Previous pages: 

While there is no 
garden in this inner- 
city apartment, the 
outlook from the deck 
frames a landscape of 
beautiful, old trees in 
Auckland’s Domain. 

A low hedge is used 
to mask the exterior 
of the spa pool and 
add another layer of 
greenery 

This page: 

A purple bedspread 
in the bedroom is 
chosen to complement 
the homeowner’s 
wardrobe. The 
building’s external 
metal screens can 
be seen through 
the windows of the 
apartment’s courtyard. 
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Form. Function. Fit 


Stylish, but not overwhelming. Simple, but not boring 


The pieces in Motteo Thun’s DuraStyie range are designed 


to reflect and enhance their surroundings. 



Branches Nationwide. Freephone 0800 800 686 


Eiegant and understated, the range wiii bierid in to almost 
any setting, making It Ideal for your home or business. 

■ X \ 'v. 

Find out more about the DurgStyle range afV^ur local 
Plumbing World^ \ \ \ ^ \ \ ^ 
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Eastern Europe’s rich design history is honoured in this minimalist interior. 

WORDS LEANNE AMODEO / PHOTOGRAPHY KAROLINA BAK 







THE MONOCHROME 
PALETTE PROVIDED 
KOLASINSKI WITH A 
CLEAN SLATE UPON 
WHICHTO APPLYHIS 
BAUHAUS-INSPIRED 
DESIGN CONCEPT. 




I 



HEN INTERIOR AND furniture 
designer Jacek Kolasinski’s 
clients approached him to 
renovate their home in Berlin, 
he embraced the opportunity 
to reimagine the historic 
space. The modestly sized 
apartment is located in a 
former palace, once used as a hospital during the Cold War. 
Following the fall of the Iron Curtain it was left derelict and 
in a state of disrepair. Kolasinski’s task could have been a 
daunting one, but fortunately for the founder of Polish design 
practice Loft Szczecin; the property had been saved from 
virtual decay a few years earlier. 

A previous renovation divided the palace into four separate 
apartments, which are now occupied by different owners. 

It was an ambitious makeover, but executed with such 
architectural integrity that Kolasinski didn’t have to make 
any structural changes to his clients’ two-bedroom home. The 
generously proportioned original windows allow even light 
penetration throughout the 200m^ space, making the interior 
abundantly bright and airy. Kolasinski amplified this by 
minimising the appearance of the living areas’ high ceilings 
and walls - each previously painted a different colour - with 
an all-white finish. 

The monochrome palette provided Kolasinski with a 
clean slate on which to apply his Bauhaus-inspired design 



Previous pages. 

Kolasinski made the 
table in the formal 
dining room with 
Vitra legs purchased 
at auction. The chairs 
came out of Kodak’s old 
Berlin headquarters. 
The hanging lights are 
by UK designer Samuel 
Wilkinson for Decode. 

These pages. 

Kolasinski used classic 
Bauhaus elements from 
the 1920s combined 
with Scandinavian 
designs and some 
Polish accent pieces. 
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KULAbINbKI b IN I bN I KJN 
WAS TO INJECT A 
FEELING OF SANCTUARY 
AND RELAXATION AND 
HE HAS SUCCEEDED IN 
DOING SO, MANAGING 
TO MAINTAIN LUMINOSITY 
DESPITE THE SMOKY 
COLOUR PALETTE. 





concept. “I wanted to utilise classic elements from the 1920s 
with some Scandinavian references and Polish accents,” 
he says. The resulting scheme is decidedly utilitarian in its 
minimal application, which serves to highlight Kolasinski’s 
attention to detail. It’s evident in the custom fittings, such as 
the slim-line black curtain rods he designed himself and had 
manufactured by a local locksmith. 

Kolasinski designed the apartment’s bespoke furniture, 
including the storage chest in the entry and the dining 
room’s sideboard and tabletop. The oak pieces have a Danish 
Modern aesthetic and compliment the oak floorboards and 
the predominantly grey, black and brown palette of the other 
furnishings. The clients already owned the leather sofas, but 
most of the additional items were sourced by Kolasinski at 
auction and restored by Loft Szczecin. 

The histories of these select pieces are as interesting and 
varied as that of the building. The dining room chairs were 
traced to Kodak’s former Berlin headquarters and the Vitra 
chaise longue was found in a nearby warehouse. But it’s the 
ceramic plates and figurines displayed in the dining room 
(along with the copper pendant lighting) that create visual 
interest and flourish - much to the clients’ joy. “They became 
fans of Polish ceramics from the 1950s and 60s during the 
project’s development,” says Kolasinski. “And now they keep 
on wanting to buy more.” 

The main bathroom is in direct contrast to the living areas; 





Facing page. 

Kolasinski cloaked the 
bathroom in shades 
of fog. The walls here 
and throughout the 
apartment are treated 
with limewash paint. 
The wash basin is a 
Philippe Starck design 
for Duravit. 

This page. 

The steel and wood 
chair is by Swedish 
design firm Afteroom. 
Kolsanski designed the 
oak chaise and sink 
cabinet. The hanging 
wood-framed mirror is 
his Lustro design. 
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featuring grey walls and grey flagstone flooring. Kolasinski’s 
intention was to inject a feeling of sanctuary and relaxation 
and he has succeeded in doing so, managing to maintain 
luminosity despite the smoky palette. Even the black stripe 
around the base of the walls doesn’t compromise the interior’s 
characteristically bright atmosphere; finished in waterproof 
paint, it serves to protect against salt damp rather than 
functioning as mere decoration. 

It’s the only room in the apartment that features white 
light fittings - and justifiably so. The industrial- style black 
pendants Kolasinski chose for the kitchen would have jarred 
in the intimate space and added unnecessary visual clutter. 

Its overall scheme is not that far removed aesthetically from 
the living areas, however; Kolasinski’s bespoke oak furniture 
lends an element of cohesion. He designed the vanity unit 
on which the oval hand basin sits, the full-length mirror and 
chaise longue. The latter is an unexpected addition to a wet 
area, but it offers a place for quiet reflection. 

In the guest bathroom Kolasinski has accentuated the 
smoky palette by finishing the walls in black mosaic tiles. 

This compliments the black fittings in the kitchen and 
perfectly contrasts the oak vanity; another of Kolasinski’s 
bespoke designs. As with the living areas, the bathrooms 
have been realised with a pared-back elegance reflective of 
his original design intent. “The clients are very satisfied with 
the outcome,” Kolasinski says. “And I’m very happy because I 
really enjoyed working on this project.” O 



III 




Above. 

Gubi’s Ronde Pendants 
by German designer 
Oliver Schick hang 
over the dining table in 
the streamlined eat-in 
kitchen. 

Left. 

The kitchen has a 
Corian counter with 
integrated sink and 
Bestlite wall sconces. 
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Handle-less opening for integrated 
appliances 

Built-in refrigerators, freezers and dishwashers can now be opened without 
a handle at a single touch, thanks to SERVO-DRIVE flex - the electric 
opening support system by Blum. The door stays open for a short period of 
time so the user can open it and if the door has been opened accidentally it 
will close again automatically within a couple of seconds. 


www.blum.com/ideas 


'tMjun 


Blum showrooms 

621 Rosebank Rd, 
Avondale, Auckland 
ph:09 820 5051 

27 Dalziel Place, 
Woolston, Christchurch 
ph:03 379 4984 
info.nz@blum.com 




NEW TIMELESS^ 
SHOWER GLASS. 
IT’S WHAT YOU 
DON’T SEE. 


Euroglass showers ore available at all Euroglass and Viridian Glass 
branches throughout New Zealand. 



0800 EUROGLASS 


www.euroglass.co.nz 















LIGHTS 


More than utilitarian spaces, contemporary kitchens are gathering zones 
full of elements of theatre and craftsmanship. 
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A PLACE FOR 
EVERYTHING 


“Storage is seen as very practical, but I like to be a bit 
more playful when considering storage that is in a prominent 
part of the home. The juxtaposition of composing things 
that are on display, yet hidden away, gives you a measure 
of freedom, creativity and options around the materials 
and colours you use. When a storage unit is treated 
like a piece of furniture it can inject the element of 
k personality that is often lacking in A 

Jjk everyday interiors.” 

Olivia Harper of Material Creative 
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ISLAND 


“A kitchen island has a split personality. Essentially, the 
island needs to be able to accomodate all of the demands 
and functions of a hard-working kitchen. On the flip side, it 
needs to transport the kitchen into a more dynamic space, 
often including the dining and living areas. Creatively, the 
kitchen island metamorphoses into a piece of furniture 
without strict boundaries. It’s a gathering place, a 
workstation and a visual focal point.” 

Melanie Craig of Melanie Craig Design. 
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ESSENTIAL 
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“Appliances easily make or break a kitchen’s aesthetic, 
and integrated appliances generally offer more opportunity 
for design flexibility and creative freedom. Appliances can 
enhance a traditional look or contribute to contemporary 
lines. Integrating appliances helps to make a small 
space appear to be larger with sleek, contemporary, 
minimalism. I use free-standing appliances to add 
character - whether it’s enhancing a traditional 
look or even making a bold style statement.” 

Morgan Cronin of Cronin Kitchens 
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SPATIAL ECONOMICS. 


The Folding Concepta enables the entire cabinet to disappear. The doors recess flush with the side of the cabinet in a single 
smooth movement. The future of creative application designs is literally wide open: from an office recess in the guest bedroom 
to a utility room in the bathroom and a kitchen in the living room, the freedom of design is virtually boundless 


www.hafelehome.co.nz 
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ishmichel 

bathroom 
' furniture 

city range 


Over 300 colour 
combinations 



Call now for a free consultation 




Vie love 
concrete! 




polishedconcrete.co.nz 0800 4 POLISH 
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COLOUR BY 
NUMBERS 


“We love experimenting with tiles in our projects and 
try to feature them throughout all spaces. The introduction 
of an interesting shape, pattern or texture helps to layer the 
palette and bring a new dimension to each space. Even on a 
tight budget, something as simple as experimenting with 
the layout, while still using a simple tile, can transform 
a surface. Grout colour is crucial and can often be 
overlooked. A cleverly selected grout colour can 
add just as much interest as the tile itself.” 

Doherty Design Studio 
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SOFT & 
SOOTHING 


“Our general palette includes natural materials - mostly 
timbers - and treating them really cleanly, keeping junctions 
simple. We use materials that are durable, but that may 
wear or age as a result of use. I quite like the idea of a bit of 
honesty around how you use the space and it being part 
of the ongoing story. Don’t be afraid of having things 
L beaten up a bit! When you enter a bathroom you 
^ want it to be a place of rest and enjoyment, it 
fi . should almost be like an interior oasis.” 

Dion Gosling, Studio 106 . [ 
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“The shower is the centrepiece of the modern bathroom, 
so the challenge is to create a private, yet liberating and 


WATER’S 

EDGE 


I 


inspiring, environment. A simple, functional space where 
the user feels comfortable and relaxed, and able to let their 
thoughts wander. We use neutral colours, interesting 
textures and natural materials to achieve this. When 
we can, we also make a point of embracing the 
landscape with minimal barriers.” 

Jesse Bennett and 
Anne-Marie Campagnolo 
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HAUTE COUTURE DESIGN. 

THE NEW ABITO BASIN FROM HATRIA. 

Finely designed forms meet the excellence of a vibrant ceramics tradition of exciting styling and technological 
innovation, The result is a revolutionary concept thot makes sanitary fittings genuine interior design feotures, thot 
blend into ony bathroom with versatility and lightness of touch. 

www.micheicesar.co.nz 


BATH-ROOMS 


vcbc 


Christchurch : 86 Wigram Road T 03 343 0969 F 03 343 0967 
Aucklorid: 4-8 Ace Ploce. Kingsiond T 09 309 9109 F 09 309 9343 


BARE THRILLS RESTAURANT IN NEW PLYMOUTH - PHOTOGRAPHY: SAM HARTNETT 


Places 


WEST COAST WONDER 

Cradled between the mountain and 
the sea, you’ll find New Plymouth, a 
small city with a vibrant arts culture, 
a cosmopolitan restaurant and coffee 
scene, plenty of natural beauty and a 
host of forward-thinking creatives. 
To find out more, turn the page. 
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Out & About 

FROM ABOVE, Mount Taranaki forms 
a bull’s-eye of green and white. From 
below, it’s an ever-present backdrop to 
the region that bears its name. 

Thoughtful urban design guided New 
Plymouth from the beginning, when 
in 1840 surveyor Frederic Carrington 
(commemorated today by a popular 
restaurant that bears his name) laid 
out a plan for the town that delineated 
sections for settlers, and included 
streets, squares, hospitals, schools and 
parks surrounded by boulevards. 

Fast-forward a century and a half: 
residents and visitors to New Plymouth 
can snowboard, ski, water ski and 
surf all in the same day. Better still, a 
vibrant restaurant and hospitality scene 
means that the morning can begin with 
a top-notch cup of coffee, and it’s easy 
to spend an evening strolling through 
the charming town centre, or people 
watching from one of many eateries. 

A philanthropic bequest extended 
New Plymouth’s identity from bustling 
coastal town to art haven. Monica 
Brewster’s 1962 gift of £50,000 founded 
the first art museum in New Zealand 
dedicated to contemporary art. The 
Govett-Brewster Art Gallery hosted 
Kinetic Works, the inaugural exhibition 
of artist Len Lye’s work in the country 
he’d left 50 years before. In support of 
what he called “the swingingest gallery 
in the Antipodes”, Lye established the 
Len Lye Foundation to continue his 
legacy “for the public benefit of the 
people of New Zealand”. 

The Coastal Walkway is centred by 
Lye’s Wind Wand, and its construction 
effectively re-oriented the town’s 
outlook 180 degrees, from the mountain 
to the sea. And what a sea. Typical of 
the west coast, it is a surfer’s dream, 
and the Fitzroy and East End surf clubs 
are popular gathering spots. 

Likewise, the Taranaki Arts Festival 
Trust (TAFT) presents five major 
festivals: WOMAD New Zealand; the 
Taranaki International Festival of the 
Arts; the Taranaki Garden Spectacular; 
Tropfest and the biennial Kinetika. Add 
to that a perpetual round of farmers’ 
markets and craft fairs, a vibrant 
amateur theatre and music scene, and a 
host of smaller galleries, studios, pop- 
up boutiques and community events. 

Landscape architect Richard Bain 
describes the region: “The mountain 
really is the hub of the wheel. It creates 
a real connection between culture and 
landscape, so when you’re here, you 
also feel connected to everyone else.” 
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These pages, 
clockwise from left. 

Bare Thrills cafe; 
graffiti art on a 
downtown building; 
the sea with Mount 
Taranaki in the 
distance; stainless 
steel fagade of the Len 
Lye Centre; Jetcharm 
barbershop; beachside 
bus; Snug Lounge; 
Ozone Coffee Roasters; 
the Taranaki Suite 
at Hosking House; 
Pukekura Falls. 
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Akira Akira 

Artist 


AKIRIA AKIRA SPENT most of the past ten 
years studying, teaching and building 
his practice in Australia - most recently 
in Melbourne. But eight months ago, 
when his partner Sarah Wall was 
appointed assistant curator at the Len 
Lye Centre, the native of Kobe, Japan 
made the move to Taranaki. 

Akira’s practice was well-established, 
and he was teaching at RMIT but he 
says, “I had been aware of Govett- 
Brewster for over lo years, and that was 
really the only thing I knew about New 
Plymouth. And, with the exhibition 
programme, as well as the artist-in- 
residence programme, I thought This is 
a great institution... so, yeah, go for it’.” 


One of the constant threads running 
through Akira’s practice is the 
intersection of sculpture, installation 
and interior architecture. His current 
work includes a collection of faceted 
light fixtures/interior sculptures based 
around precision and dimension, 
and the expression of mathematical 
proportions and logic. These sculptures 
vary in materiality and geometry; 
however, Akira explains, “the shape 
comes directly from Buckminster 
Fuller - it’s a very structurally sound 
entity, but I’m asking how can I push 
it, and change it and make it evolve? 

It has become a family of sculptures... 
and they progressively change, it’s a 
constant cross-pollination.” 

Akira designs each sculpture on 
AutoCAD, and each facet is water -jet 
cut. The assembly of the facets is hands- 
on. “That’s another thing that’s quite 
consistent in my practice. You see these 


at first, and think they are fabricated, 
but once you look more closely, you 
discover the presence of hands on it. It 
is actually handmade.” 

As much as Akira considers himself 
a contemporary artist, he enjoys the 
process of crafting. He says of his new 
workspace, “this little space will be a 
place of conceptualising, production 
and experimentation, as well as an open 
studio. And, of course. I’ll be looking for 
exhibition opportunities as well.” 

Akira recorrimends: 

• The Fridge Artisan Buteher and 
Delieatessen: “This is a gem - small hut 
full of quality - and that’s a definite plus 
if you’re on a non-vegetarian diet!” 

• Pukekura Park: “A jog in this park after a 
full day in my studio is always a niee way 
to finish the day and it puts me in a very 
good head spaee. " 
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Facing page. 

Akira Akira in his new 
studio. 

This page. 

Akira’s practice is 
primarily concerned 
with interior spaces. 
His current work 
includes a series of 
interior sculptures/ 
light fixtures. 
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Simon Rees 

Director, Govett-Brewster 
Art Gallery 

ABOUT TEN YEARS ago, Simon Rees, 
then- curator of contemporary art at the 
Govett-Brewster Art Gallery, embarked 
on a professional “OE” in Lithuania 
and Austria. While overseas, he was 
commissioner of the award-winning 
Lithuanian Pavilion at the Venice 
Biennale in 2007 and also worked with 
Iceland, Estonia and in developing 
their pavilions at the Venice Biennale. 
As many ex-pats do, Simon returned to 
New Zealand with a family in tow, and 
rejoined the Govett-Brewster, this time 
as director, and just in time to oversee 



the completion and opening of the long- 
awaited Len Lye Centre. 

While the Len Lye Centre is getting 
the majority of airtime and column 
inches, Rees is quick to point out that 
the Govett-Brewster has a very rich 
repository of contemporary New 
Zealand art, and he is bringing his own 
curatorial philosophy to the manner in 
which it is displayed and the subjects 
that the exhibitions will address. 

Rees’ current exhibition Our Hearts of 
Darkness, tsikes its title from the Joseph 
Conrad. “I like Conrad’s metaphor 
of the waters from the River Thames 
running into the various waterways of 
the world, bringing violence with it. So 
the violence expressed in contemporary 
art and the deep-seated violence in 
our own culture is something this 
exhibition explores.” 

The exhibition includes Colin 


McCahon’s Parihaka Triptyeh, as well 
as works by Ralph Hotere and Michael 
Parokowhai, alongside Taranaki artists 
Darcy Lange, Fiona Clark, Peter Peryer 
and Michael Smither. 

Of returning, Rees says, “New 
Plymouth is a town which enables clear 
thinking, and I think that’s because 
we have big expanses to experience... 
we have this mountain watching 
over us, and the tangible sublime of 
roiling surf... and I can walk to it and 
experience it. Well, then it really means 
something.” 

Simon recommends: 

• The Coastal Walkway: ‘T aetually think 
it is the most signifieant piece of public 
architecture in New Zealand. ” 

• Watching cricket at Pukekura park 

• Radio Malabar: ""One of the best Indian 
restaurants in the country is in Fitzroy.” 
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Facing page. 

Simon Rees on one of 
the connecting bridges 
between the Govett- 
Brewster Art Gallery 
and the Len Lye Centre. 

This page, clockwise 
from above left. 

The fagades of the 
Len Lye Centre and 
the Govett-Brewster 
Art Gallery. Colin 
McCahon, Parihaka 
Triptych (1972). Len Lye, 
Grass kinetic sculpture 
(1961-1965), a collage 
by Giovanni Intra. 

The White Hart Hotel 
reflected by the Len Lye 
Centre. Len Lye, Your 
Fountains. 
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Graham Nelson 
and Jacquie Elley 

Entrepreneurs 

MANIFOLD IS A SHARED office and studio 
Space opened in early 2015 by Graham 
Nelson and Jacqueline Elley. Graham is 
an Irish web and software designer who 
came to Taranaki for the waves and 
coastal lifestyle. Jacqui is an artist who 
has built up a following for her detailed 
water studies, seascape and light boxes. 
Their vision was to start a community 
of coworkers that embrace the notions 
of collaboration and innovation. 

Graham says, “I spent a fair bit 
of time as a freelancer so Fm keenly 
aware of the challenges that come from 
working at home. I became aware of the 
potential for co -working spaces, and we 
realised that this was something that 


would really work in New Plymouth.” 

The light-filled Manifold space is on 
the first floor of a building that was 
originally a department store, and had 
incarnations as an architect’s office and 
a dance studio. “When we moved in we 
had the wooden floors and the brick 
walls, but we created a few internal 
partitions and found furniture that had 
the look we wanted. The space has to 
be someplace attractive, and it must 
offer the professional amenities that you 
expect in an office environment.” 

Graham and Jacquie see the shared 
space as offering collaboration on a 
physical level, but also a creative and 
intellectual level as well. 

“Cross-pollination is one of the real 
benefits of co-working,” Jacquie says. 

“As an artist. I’d often feel quite alone 
in my studio, so I know that to feel 
that you’re not working in a vacuum is 
invigorating.” 


Graham and Jacquie envision 
Manifold as a multi-purpose venue 
for workshops, lectures and informal 
talks, collaborations and exhibitions. 
“We want this to be a meeting place 
for people interested in the creative 
aspect. We’re working on making space 
for presentations and discussions 
from local artists and designers, and 
scheduling visiting professionals to 
come and share their knowledge.” 

Graham and Jacquie 
recommend: 

• The BMD guys are both originally from 
Taranaki, and they're really making a 
name for themselves 

• Emmalou: great maearons and eojfee. 

• There's more to the Taranaki region than 
Just New Plymouth... all the little surf 
towns dotted along the west eoast are 
fantastie, and well worth taking a short 
drive to get to. 
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"I became aware of the potential for 
co-working spaces, and and we realised 
that this was something that would 
really work in New Plymouth.” 




Facing page. 

Graham Nelson and 
Jacquie Elley in the 
Manifold co -working 
space. 

This page. 

Mainfold occupies 
an upper floor of a 
building on Devon 
Street. Graham and 
Jacquie sourced mid- 
century furniture from 
op- shops and TradeMe 
to complement the 
existing brick and wide 
plank floors. 
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Richard Bain 

Landscape architect 

SPEN D A DAY walking in New 
Plymouth, and you’d have spent much 
of that day in the company of Richard 
Bain. From the Coastal Walkway (and 
its many extensions and adjacent 
spaces) to Puke Ariki Landing and other 
shared public spaces, this landscape 
architect has played a role in the on- 
going development of New Plymouth’s 
downtown, and the wider region. 

Working in an office just above 
Jetcharm barbershop, Bain and the 
staff of Bluemarble take on projects 
that span from residential gardens and 
civic projects to rural subdivisions and 
regional landscape issues. 

Bain says “being a landscape architect 


in the provinces means you have to be 
a generalist - you’re doing all things 
for all people, and you’re working with 
multi-disciplinary teams.” 

Recently renaming his firm 
“Bluemarble: A World of Difference” 
was a way of codifying the ethos 
that underpins his work. “I have an 
agenda of social justice. I don’t think 
design should be about style without 
substance. Obviously if you can have 
both that’s really cool... and what I like 
about projects like the Coastal Walkway 
is that they actually do improve the lives 
of the community,” Bain explains. 

Bain says that the physical location of 
Taranaki in general, has helped create a 
strong feeling of regional identity. “The 
mountain really is the hub of the wheel, 
and the identity of the province and the 
town is reinforced by that. The design 
community is trying to make those 
connections between the city, the people 


and the landscape stronger. We’ve had a 
good run in the last ten or 15 years, but 
we mustn’t rest on our laurels. 

“One of the things that I never tire of 
here is looking at the sunset. And we 
get a sunset because we’re on the west 
coast. When I see a sunset, it reminds 
me why I am a landscape architect, 
rather than an architect or another 
sort of designer. And reason for that is 
that the beauty of something natural 
is overwhelmingly more beautiful that 
anything that is manmade.” 

Richard recommends: 

• “You can get a real 'city experience’ in 
New Plymouth and it’s on a manageable 
scale. I think Social Kitchen has a very 
London- sort of feel. So do the all the 
great outdoor stuff - the surfing, the 
mountain - in the daytime, then come 
into the city and walk around and go to 
one of the many restaurants at night.” 
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Facing page. 

Richard Bain on the 
Coastal Walkway. 

This page. 

Len Lye’s Wind Wand 
is a focal point of the 
Coastal Walkway. 

In many places the 
promenade has only the 
seawall as an edge. The 
grounds around Puke 
Ariki museum and 
library connect to the 
Coastal Walkway. 
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Damian Gould 
and Russel Laird 

Restaurateurs 

NEW PLYMOUTH’S RESTAURANT scene 
has long included top-notch Indian, 
Japanese and Italian options. There 
are a profusion of wine bars, pubs and 
watering-holes; and the coffee-roaster 
and cafe scene is, quite literally, world- 
class. But Damian Gould and Russel 
Laird felt something was missing. 

“There weren’t any dedicated 
gourmet burger joints, apart from the 
chain restaurants...” Damian explains. 

“With the craft beer market growing 
rapidly and the universal appreciation 
for a good burger, the two just came 
together,” Russel continues. 


When a local landmark became 
vacant, the pair, with head chef Troy den 
Waters, set about creating ‘somewhere 
fun where people can enjoy a good meal 
and drink’: Prohibition was born. 

Built in 1884, the fire-engine red 
building on Brougham Street had 
been everything from a bank to Andre 
Teisonniere’s legendary French 
restaurant, L’Escargot. Now, the interior 
combines heritage character with the 
urban edge of tattoo art. Damian says: 
“New Plymouth has an awesome tattoo 
culture so I guess we grew up around 
it. Russel agrees, “it’s amazing - the 
colours and styles from different parts 
of the world... some of the prints are 
from the Polish Tattoo Museum. The 
artwork from BMD is a colab of styles 
from their work with a hint of Flash 
Tattoo inspiration.” 

The ‘Prohibition Cheeseburger’ and 
the ‘Prohibition Jelly Tip’ dessert are by 


far the most popular menu items, and 
the local Brew Mountain beverages have 
proved a hit as well. 

Russel says, “after a year, we might 
look at the potential of doing another 
one somewhere in this beautiful 
country of ours. But for now the focus 
is providing great food and drinks and 
continuing to offer the best service we 
can.” Damian agrees: “Though we’ve 
travelled quite a bit. New Plymouth will 
always be home. This place has grown 
so much in the last five years. We’re 
pretty excited for the future!” 

Russel and Damian recommend: 

• There's great ethnie euisine. Portofino & 
Sushi Ninja do a great job; and if you’re 
heading round the eoast, Lahar is a great 
plaee to stop. 

• While you ’re here, be sure to eheek out 
Ink and Anehor Tattoo emporium and 
Jeteharm barbershop. 
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“With the craft beer market 
growing rapidly and the universal 
appreciation for a good burger, 
the twojust came together.” 



Facing page. 

Prohibition co-founders, 
Russel Laird and 
Damian Gould, with 
head chef Troyden 
Waters. Photo by Bianca 
Brons 

This page. 

Inside the heritage 
building, artwork from 
BMD and tattoo artists 
from around the world; 
the street-facing eating 
bar is supported by a 
trio of red scooters. 
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Arielle Mirman 

clothing designer 

ITS A LONG WAY from Southern 
California to Taranaki, but for Arielle 
Mirman, now making ‘chic Californian 
bohemian clothing for creative and 
hip ladies’, the journey began with a 
spur of the moment trip and meeting 
a Taranaki-born Kiwi bloke while she 
was surfing in Kaikoura. 

“Everyone in Los Angeles works ‘in the 
[film and television] business’ at some 
point or another, and I was no different, 
but I just needed a break,” she says. 

“My parents had been coming to New 
Zealand for about ten years, and on a 
whim - I was in Aussie on a surfing trip 


- I bought a $100 ticket to come and see 
them. Within a few weeks I had met my 
husband.” 

Moving to a town of less than 600 
people - Okato, about 25 minutes’ drive 
from New Plymouth - and launching 
a career as a clothing designer has not 
always been easy. Arielle says, “as an 
artist and designer, I am endlessly 
editing my work, which can be very 
stressful; the second-guessing, the 
worry about fit or fabrication and the 
‘is this a crazy idea?’ moments. Not 
to mention, I am a complete outsider 
trying to give Kiwi women a product 
from an American perspective.” 

“What’s pretty unique about my 
job now is that with every season, 
the design process completely varies. 

It starts with the actual spark or 
inspiration and then it catapults into 
20 styles on offer. Although the long 
three-month journey can be arduous 


and usually nerve wracking, the initial 
‘ah-ha’ moment is most exciting... along 
with the finishing moment, when the 
collection is photographed.” 

But Arielle says the remedy lies 
close by: “I love to surf and just a 
simple walk on the beach with my 
dog can be enough. Taranaki entirely 
is New Zealand’s hidden gem - epic 
surf breaks, a very down-to-earth and 
friendly population and all-around 
good vibes.” 

Arielle recommends: 

• I love the town I live in ( Okato, 26km 
south) and Lahar is a great restaurant 
that often gets overlooked beeause it’s not 
right in downtown New Plymouth. It’s 
totally worth the short drive. 

• “/ just reeommend grabbing a surfboard, 
head down the eoast, find a paddoek and 
walk towards the water. You’re bound to 
find something sweef’. 
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“ ...I am a complete outsider 
trying to give Kiwi women 
a product from an 
American perspective.” 



Facing page. 

Arielle outside her 
shop in downtown New 
Plymouth. 

This page. 

Arielle describes her 
design style as ‘chic 
Californian bohemian’ 
and says it is as fitting 
for New Zealand’s west 
coast as it is for the 
other side of the Pacific. 
Her latest catalogue 
was photographed in 
Joshua Tree National 
Park in California. 
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New Plymouth Insider’s Guide 


PLACES 

The Coastal Walkway 

Twelve-plus kilometres of oceanfront, 
with the Wind Wand in the middle. The 
award-winning Te Rewa Rewa bridge is 
at one end, the port and Ngamotu Beach 
at the other. Along the way, stop to check 
out the surfers at Fitzroy and East End. 

newplymouthnz.com 

Pukekura Park 

If New Plymouth were Manhattan, this 
‘garden of national significance’ would 
be Central Park. Native and exotic 
plants serve as backdrop to man-made 
attractions including the picturesque 
Poet’s Bridge (1884) and Tea House on the 
Lake (1930s). Pukekura Park is a popular 
events venue, with a cricket oval and the 
Bowl of Brooklands amphitheatre. 

pukekura.org.nz 

Egmont National Park 

Majestic Mt Taranaki (2518m) is the 
central point of the 34,i70ha Egmont 
National Park. Replete with indigenous 
flora, native birds and waterfalls, a 
variety of walks and hikes - from one 
hour to three days - are on offer. 

doc.govt.nz/parks-and-recreation/places-to-go/ 

taranaki/places/egmont-national-parks 

Sugar Loaf Islands 

Rent a kayak and paddle out to the seal 
colony on these three islands. 

canoeandkayak.co.nz 


EAT & DRINK 

Ozone Coffee 

While the beans are brewed by any 
number of local eateries, the roastery 
and headquarters is on King Street, just 
across from the Govett-Brewster. 

ozonecoffee.com 

The Hour Glass 

Named as the best spot for a late-night 
drink by just about everyone we spoke 
to, this is the local’s local. 

facebook.com/TheHourGlass49 

Social Kitchen 

Communal dining and shared plates 
with a decidedly charcoal-grilled 
carnivorous twist in a bistro setting on 
one of New Plymouth’s main streets. 

social-kitchen.co.nz 

Sushi Ninja 

Try the sake trio sampler with a 
selection of Japanese nibbles to share. 

If you’re still hungry, the tuna yukke 
(sashimi, avocado and homemade 
sesame dressing) is can’t-miss. 

sushininja.co.nz 

Kathakali 

Tucked amid the many shopfronts 
of Devon Street, authentic Southern 
Indian cuisine - especially the masala 
dosa and other dosas - makes this a 
local favourite. 

kathakali.co.nz 


Above. 

Ozone Coffee Roasters 
on King Street. 


ARTS & EVENTS 

Govett-Brewster Art Gallery 
and Len Lye Centre 

New Zealand’s only gallery dedicated 
to a single artist (Lye) expands the 
legacy of benefactress Monica Brewster. 
Current and planned refurbishments to 
adjacent Monica’s restaurant, the White 
Hart Hotel and Queen Street itself will 
make this area a pedestrian- only plaza. 

govettbrewster.com 


The New Plymouth Operatic Society; 

The NPOS has existed, in one form or 
another, for over 120 years producing 
local iterations of West End and 
Broadway hits. 

npos.co.nz 

WOMAD 

New Zealand’s biggest cultural, music, 
arts and dance festival. People travel 
from around the globe to perform and 
enjoy three days of music and culture. 

womad.co.nz 


Kinetika 

In the spirit of Len Lye, this biennial 
competition (next in 2016) celebrates 
beauty and innovation through kinetic 
art and design. 

kinetika.co.nz 


SHOPS 

Jetcharm Barbershop 

The 19th and 21st centuries converge 
here, where handlebars and imperials 
meet tattoos and espresso. 

jetcharmbarbershop.co.nz 


Et Vous 

Et Vous offers a collection of local and 
international clothing, footwear and 
handbags, and accessories. 

etvous.co.nz 


Plantation Design House 

Architecture, interior design and 
decorating meet in this concept store. 

plantation.net.nz 

WHERE TO STAY 

Hosking House 

A 10 -minute walk from the centre 
of town, this boutique B&B blends 
period architecture with contemporary 
comfort and thoughtful service. 

hoskinghouse.com 


AhuAhu Beach Villas 

In nearby Oakura, these unique and 
handcrafted villas offer spectacular 
ocean views in an unspoilt rural location. 

ahu.co.nz 
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Art...works 



contemporary art for rent/lease or sale 
"making art accessible for everyone" 


www.artassociates.co.nz 
p. 09 376 4308 




SUPER TURF PRO 

SERVE m THE BEST 






Light Forest 
by Ontrwerpduo 


for A.; 




Available from design denmark 
12 Maidstone Street. Ponsonby. Auckland (09) 361 3333 
www.designdenmark.co.nz 






& 



OUT OF THIN AIR 

Seung Yul Oh uses air to enlarge 
forms to a hyperbolic scale, while 
rendering them ever vulnerable 
to deflation. HaaPoom takes its 
title from the Korean word for 
‘yawn’; “an infectious and often 
involuntary act” which expresses 
Oh’s interest in exploring creativity 
and surprise. HaaPoom is at Te 
Uru Waitakere Contemporary 
Gallery through early November. 

teuru.org.nz 


128 URBIS88 


PHOTO: SAM HARTNETT 







TAPVARE FOR A NEV ERA - Designed 

for fhe Bericeleg Penthouse Aparfmenfs in 
Eburg Sq^uare, London, the Perrin a R owe 
Deco Collection of faceted tapware is now 
avai (able in New Zealand exclusivelg through 
In Resi dence. 


The Deco Collection features a geometrg 
represen led by sleep clean lines, giving 
each piece a sophisticated elegance. Vbile 
reflecting the Art Deco period s admiration 
for the inherent design q^ualities of 
machine“made objects including sgmmetrg 


and consistencg, these fittings are hand 
finis bed lo give the refined q^ualitg essential 
to a luxurg product. 

Magnificent in chrome, the Deco Collection 
is also available in six alternative finishes. 


IN RESlDENCJi The Foundation Precinct, 8 George Street, Parnetl, Auckland | 09 309 3023 


www.inres.co.nz 
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+SEGMENTO 

The simplest appearance often belies the most 
complex thinking. +SEGMENTO‘s exquisite and 
simple design hides decades of thought and 
experience. Thin worktops, handle-less surfaces 
and a purity of lines combine to refine the visual 
experience. 

poggenpohl.com 


Akzente Limited 

10/77 The Strand, Parnell 

Auckland 

Phone: 09 3071577 

Fax: 09 3071511 

auckland@poggenpohl.co.nz 


German Kitchens Limited 
172 Taranaki St. 

Wellington 

Phone: 04 8024806 

Fax: 04 8024809 

wellington@poggenpohl.co.nz 


poggen 

pohffl 



